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ALICE HARGROVE PATTERSON 
1870 - 1949 
Mother ~ Pianist - Teacher 


























No Butts about it 


OUR AIM 
is to give you 
BETTER SERVICE 


than you expect 





o%e amen 


M iM S li 
vhy € yamble furnish your need: 11 ret ve stock 
cluding the Mu f ALL PUBLISHERS? 

JNEXCELLEI F E ees the fastest, mc ders 

isic Gambleized, (Band as well as Octav ind Sheet) the sx rvings 

n either g © reduce your budget or add additional titles to your library—-WITH 
WITHOUT THE HINGE . WE ARE HERE TO SERVE YOU, but .. 


Gambleize to Economize 





JUST OFF THE PRESS 
Moniuszko’s Opera “HALKA” 


lation by Lukaszewsk 











Our “‘On Approval” Service in WHAT’S NEW in must 
surpasses your fondest dream and 


A Merry Christmas to you 


GAMBLE HINGED MUSIC CO. 


218 So. Wabash Ave. 7 Chicago 4, Ill. 








EXHS CHRISTIAN 
UNIVERSIT! 


SCHOOL OF FINE ARTS 
FORT WORTH, TEXAS 


Now established for the 
fall semester in the new 
$1,500,000.00 Fine Arts 
Building, with larger 
and stronger faculty, a 
greater variety of offer- 
ings and magnificent e 
quipment in the various 
fields of art, music, 
speech, drama, and ra- 
dio. Undergraduate and 
graduate work. For de- 
tails address T. Smith 
McCorkle, Dean. 
























































New FILLMORE Releases 
Attention: TEACHERS OF YOUNG SCHOOL BANDS 


Here It Is: 


TRANSITION BAND BOOK No. 2 
By LEON V. METCALF 





he Fillmore Transition Band Book No first repertory band book containing thirty 

ry easy tune miny of tl mpositions are works of real The harmonies are 

eresti it ie student and teach Be one of the first to examine and 
thi -ollection. Send for a free Corr 


"BOOKS ARE PUBLISHED FOR ALL BAND INSTRUMENTS 
PRICE, EACH BOOK, 40c; CONDUCTOR (Half) SCORE, $1.00; 
. PIANO ACCOMP., 75c _— 
BREATH CONTROL AND TUNING AND INTONATION STUDIES 
FOR ALL WIND INSTRUMENT PLAYERS 


By HAROLD W. RUSCH and ALFRED BARTO 


It's a New Collection for All Wind Instrument Players 





york for individual or group training in breath control, pitch discrimi- 
i itonation rder on approval copy for your particular wind instrument, 
nd if a teacher, t rder all books for trial 


Se ve n books published in all. 
Bb TREBLE — C TREBLE — Eb TREBLE — Db TREBLE — F TREBLE 
BASS CLEF — CONDUCTOR 
PRICE, CONDUCTOR, $1.25; ALL OTHER BOOKS, 75< EACH 


* * 
BAND BAND 
Y NTRASTS By Ira F. Va : ; Football Band Releases 
A Modern Rhythm Concert Number (HE GRAND PIANO SKIT 


ee eee tal i By James L. Tarver 
Full Band, $4.50; Sym. Band $6.50 Formation of Grand Piano on field—.60 
UNDS FROM TREASURE ISLE Players Supplemented by junior players 
By G “eee to form the keyboard. 
y “eo. &. brenner Price—Band (full Set of Parts)—$2.00 
VICTORY CHANT By Harold W. Rusch 
This chant equally effective for football, 
basketball or other team sports events. 


Valse Solo for Cornet or Trumpet 
Full Band $2.50 


Yornet and Piano .90 Full Band, $1.25 
CLARINET IMPROMPTU Bb Clarinet Solo by R. D. Wilber 
On the Blues Style) Price, Bb Clarinet & Piano 1.00 
CARINO—Bb Clarinet Solo By Leon V. Metcalf 
Price, Bb Clarinet and Piano 75¢ 


WHAM DOODLE—Quintet By Deke Moffitt 
Quintet (Novelty Rhythm Number) for Four Bb Clarinets, Bass Clarinet and 
Wire Brushes on Snare Drum or Old Suitcase. Price Quintet with Score $1.50 


FILLMORE MUSIC HOUSE 


528 ELM ST. CINCINNATI, OHIO 











GOWNS 


*Pulpit and Choir- 
Headquarters for 
RELIGIOUS SUPPLIES 


Church Furniture . Stoles 

FH Embroideries - Vestments 

——w Hangings - Communion 
Sets - Altar Brass Goods 


“Hational sis. 


ARCH STREET. PHILADEL® 




















MUSICAL ARTS 
CONSERVATORY 


(Incorporated) 
GLADYS M. GLENN, 
M. Mus., M. A., Mus. D., President 


1710 TYLER 
AMARILLO, TEXAS 


Music - Dancing 
Speech 


Preparatory - High School 
College Departments 


Faculty of 18 graduate instructors for 
Fall and Spring Terms. Guest artist 
instructors for summer term: Leo Po 
dolsky, pianist, June 9th; Evangeline 
Lehman, teacher of singing, June 9th 
Accredited by Texas State 
Department of Education 


Member of Texas Association 
of Music Schools 


Approved for G. I. Bill of 
Rights Training Under Law 
346 and 16 



















































































FLUTE (or Piccolo) and PIANO 
Rudolf Friml-Herbert Stothart. DONKEY SERENADE . . .50 


FOUR FLUTES and PIANO 
Léo Delibes. PIZZICATOPOLKA . . . . . «ws ss 60 


An arrangement of medium difficulty with approximately equal parts. De- 
signed particularly for school use. Arranged by Frank H. Groff. 


OBOE and PIANO 
Rudolf Friml-Herbert Stothart. DONKEY SERENADE 





ce. « “ele eae 


CLARINET and PIANO 
Frédéric Chopin. NOCTURNE . . . . . s : . 50 


This composition, originally for piano solo, was written in 1830 for the com- 
poser's sister, Louise. Arranged by Francis L. York. 


FOUR CLARINETS 
Thomas P. Brown. PIECE FOR FOUR CLARINETS 
A gay little movement in sonata Complete Score and Set of 

















form. With all four parts of equal Parts ee” 
interest, it is ideal for school use. i——- . . . ; .60 
Grade Ill. \ Parts, each .. - 


SAXOPHONE and PIANO 
Frédéric Chopin. NOCTURNE .50 


ee Francis L. York arranged this 
ee ee version of the piano, piece 
: ee written for the composer's sister. 


HORN and PIANO 
Pietro Ballatore. SERENATA . . . . .50 


A teaching piece, Grade Ill to IV. Arranged by 
»Lorenzo Sansone. 


Ludwig van Beethoven. LITTLE RONDO . . 
.A teaching piece, Grade Ill. Arranged by Lorenzo Sansone. 


RECORDER and PIANO 
Rudolf Friml-Herbert Stothart. 
DONKEY SERENADE ~~. «od 









Ask for your free 
copy of 

A Guide to New Music 
A DESCRIPTIVE 

LISTING OF G. SCHIRMER 

PUBLICATIONS 














ADVISORY BOARD 
Dr. T. S. McCorkle, Dean, School of 


Fine Arts, Texas 
Fort Worth, Texas. 

Dr. Archie N. Jones, Professor of Music 
Education, University of Texas, Austin, 
Texas. 

Dr. D. O. Wiley, 
Music, Texas 
Texas. 

Dr. John Finley Williamson, President 
Westminster Choir College, Trenton, N.]. 

Dr. Albert Lukken, Dean. Colleae of 
Arts, University of Tulsa, Tulsa, 


Christian University, 


Professor of Band 


Tech College, Lubbock, 


Fine 
Okla. 

Dr. Edwin Hughes, Concert-Pianist and 
Teacher, 338 W. 89th St., New York. N.Y. 


Dr. Ellis L. Carnett, Pastor, Travis 
Avenue Baptist Church, Fort Worth, 
Texas. 


Mrs. Helen Steen Huls, Teacher of Sing- 
ina. State College, St. Cloud, Minn. 

Dr. Roland J. Neil, Director, Depart- 
ment of Music, Georgia State College, 
Collegeboro, Georgia. 

Everett Jay Hilty Teacher of Organ, 
University of Colorado, Boulder, Colo. 

Dr. Cameron McLean, Teacher of Sing- 
ina, 636 West Kirby Place. Detroit, Mich. 

Lloyd F. Sunderman. Director Arthur 
lordan Conservatory, Butler University, 
Indianapolis. Ind. 

Lee W. Petersen, Vandercook School of 
Music, 4 E. 11th St., Peru, Il. 


SUBSCRIPTION RATES 


Rate one year $2.50 
Rate two years $4.00 
Rate three years $6.00 


Foreign Rates are the same plus the 
prevalent postage for the year. 
Single copies 35 cents. 


Change of Address 
Write Circulation Manager, Box 282. 
San Antonio 6, Texas, giving old and new 
Allow at least a month for 
change to become operative. 


NEWS ITEMS 


Items of News should be accounts of 
events that have recently happened. The 
Manuscript must be in the Editor's office 
forty-five to sixty days in advance of 
issue in which same is published. News 
classified as advertising can not be used. 


ARTICLES 


Articles are welcomed from all contribu- 
tors. They should be well organized, and 
typed in Manuscript form. Each article 
must be accompanied by a brief life sketch, 
and photograph of the writer. 


addresses. 














Founded in 1915 by the late A. L. Harper. 
Renamed in 1934 by Dr. Clyde Jay Garrett. 
Published 1942-47 by Dr. Stella Owsley. 
Incorporated in 1948 as National by Harlan- 
Bell Publishers, Inc. 


Registered as second class matter April 
12, 1948 at Post Office, San Antonio, Texas, 
under Act of March 3, 1879. Published 
monthly. Business Office, 710 Gibbs Bldg. 
Mailing address, Box 282, San Antonio 6, 
Texas. 
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THE SOUTHWESTERN 
MUSICIAN 


“As ye would that men should do to you, do ye also to them likewise.” Luke 6:31 





SIMPLICITY IN CHRISTMAS 


EDITORIAL 


The Christmas season for the year of our Lord 
1949 is hard upon us. Indeed for SOUTHWESTERN 
MUSICIAN, the season is already here. Christmas, 
it has been said, is “like a big sieve in which every- 
thing that was most beautiful, most significant, most 
potent and most lively both in heathendom and in 
Christendom, remained, while all that was small 
and trivial and outlived fell through and blew away.” 
In America it is the day of greatest significance of 
' the entire year. It is a festive day throughout the en- 
tire world though observed quite differently by the 
various nations of the world. 

For the American people it is a time for ex- 
changing gifts, between families and friends, and for 
the giving of gifts to the poor who otherwise would 
be deprived of the festivity. It is thought that this 
custom of giving dates back to the ancient Romans 
who distributed gifts during their mid-winter festival 
on New Year's Day. The Christmas season is a 
happy season. As the Icelandish proverb puts it, 
“What a happy world it is and how happy it is for 
the sorrow that is in it.” 

Christmas is generally known as the occasion 
for celebrating the birth of Christ. Hence among 
many peoples, religious services and ceremonies are 
conducted with unusual precision and sacredness. This 
is particularly true of those countries which are pre- 
dominantly Catholic. Knowing, as we do, the blessed- 
ness of giving to others, since Americans do much 
giving before and on Christmas, it can therefore be 


attested that the warmest of Christian love is mani- 
fested in nearly every home on this eventful day. It 
is the day above all days when mankind approaches, 
at least, a philosophical equality, and a type of spir- 
itual unity. 

Recently, the internationally-famous song writer 
Oscar J. Fox came to my office for a visit. In the 
course of our conversation, I said, “Mr. Fox, you 
are one of America’s most distinguished men.” He 
replied, “No, I am a simple man from the cedar 
brakes of Burnet county. Moreover, I never intend 
to disentanale my feet from their roots.” I said, “To 
me this explains why you are loved so much in San 
Antonio, your home city; you have not let honor and 
recognition senarate you from old friends, or cause 
you to depart from vour basic philosophies of living.” 
In spirit. so far as Oscar J. Fox is concerned, every 
day is Christmas. 

May this Christmas be your happiest, dear read- 
er. It can be enhanced by following this admonition, 
“The way to Happiness,” as enunciated by Dr. H. C. 
Mattern. It reads: “Keep your heart from hate, your 
mind from worry. Live simply; expect little, give 
much: fill your life with love; scatter sunshine. For- 
aet self. Think of others, and do as you would be 
done by. Try it for a week—you'll be surprised.” 

May we of SOUTHWESTERN MUSICIAN 
wish you a “Merry Christmas.’’ May the Lord bless 
and keep you and make His countenance to shine 
upon you. 


GIVE: 
GIVE: 


An Unusual Christmas Gift this Season 
SOUTHWESTERN MUSICIAN MAGAZINE 


2. It wil] brina world information, musically. 





3. Many people use it as a Christmas gift. 
4. You can give several subscriptions, and still not spend beyond your budget. 


Fill in blanks below for as many subscriptions as you desire at rates.of $2.50 for one year; 


$4.00 for two years; 
$6.00 for three years. Attach check for total. 


Name: ee. > VER os a = : —. Address: 
ee —-'s ! Zone State 
Name: peace niece een Address: 


yi 

“ 

: : 

1. It will bring Christmas spirit for 12 months. K 
‘ 

‘A 

‘ 

‘ 


Cf 


City — 
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LREHISCH 
COLORTONE 
REEDS 

















MUSIC SUPERVISORS: Ic will pay you to make 
the Colortone Test with your school orchestra or 
band group. Have your woodwind section play 
a selection using cane reeds, then switch them to 
Colortone Plastic reeds and have them play the 
same selection again. Make certain your judges 
do not know in advance when the group is using 
cane reeds and when they are using Colortone 
plastic reeds. This test is to judge ‘‘tone quality’’ 
and they'll find the tone quality of the cane and 
plastic reeds is so similar that it is almost impos- 
sible to judge which is which with any degree of 
accuracy. 


Gretsch Colortone Reeds have a place in every 
school woodwind section. They don’t become 
water-soaked and warped. The'tips don’t chip 
and the strength remains uniform for life. In- 
sure a playable reed on every instrument at all 
times by equipping them with Colortone. Color- 
tone plastic reeds answer many a troublesome 
reed problem and, of course, they cost less . 

MUCH LESS. Every reed is accurately surfaced 
and graduated by the COLORTONE process. 


The Color T ells the Playing Strength 
BE SURE TO SPECIFY COLOR WANTED 
THE NEW LOW PRICES 


Clarinet Reeds 25c 
Alto Sax Reeds 30c Tenor Sax Reeds 35c 


The FRED. GRETSCH Mfg. Co. 


8 SOUTH WABASH AVE. CHICAG( 


O BROADWAY, BROOKLYN |} NEW YORK 





Ahout Our 


Meyer’s Musical Exchange 

Meyer's Musical Exchange has 
lost an instrument. It is a new Alex- 
andre, wood, Bass Clarinet, serial 
number 711, Boehm system, in case. 
Any information concerning this 
instrument should be sent to F. 
Marrich, Vice President, Meyer's 
Musical Exchange Co., 454 Michi- 
gan Avenue, Detroit 26, Michigan, 
with full details. 


Belwin, Inc. 

A book now being introduced 
by Belwin, Inc. is ‘““Parade Tech- 
nique’, a practical manual for the 
Marching Band, by Lawrence 
Johnston. This book contains 73 
illustrations with charts. Helpful 
to both the new and the experi- 
enced band director alike. 


C. C. Birchard & Co. 

Featuring new Christmas An- 
thems and Carols is the keynote 
of C. C. Birchard & Co.'s holiday 
advertising. An easily produced 
Christmas Play by Berta and Leon- 
ard Elsmith is also among their fea- 
tures. 


Craddock Uniforms 

Now is the time for the alert 
bandsman to look to next year and 
begin work on obtaining new uni- 
forms or rejuvenating old ones. 
Craddock has a booklet full of sug- 
gestions and uniform designs which 
is free to superintendents, princi- 
pals and band directors and which 
might prove very helpful. 


Raymond A. Hoffman 

The Raymond A. Hoffman Co. 
is introducing a new Christmas op- 
eretta as well as some New Christ- 
mas choruses. The new operetta is 
“Surprise Christmas” by Paynter- 
Strickland. 


Leeds 

Leeds Music Corporation has 
been offering a Columbia Long- 
Player Record Attachment free 
with every $50 authorized order 
for band music. This should prove 
valuable to many band-men. 


Robbins Music Corp. 

Offering new choral arrange- 
ments of old favorites by Harry 
Robert Wilson is the Robbins Mu- 
sic Corporation of New York. 
These include arrangements for 





Advertisers 


mixed glee clubs and for male glee 
clubs. 


San Antonio Music Co. 

A special service to readers in 
the San Antonio vicinity is of- 
fered by the San Antonio Music 
Company in the form of overnight 
delivery of sheet music ordered by 
mail. 

The H. N. White Co. 

The latest edition of the “White 
Way News” is now available 
merely for the asking. This is a 
helpful publication containing lat- 
est prices and descriptions of all 
instruments now in production and 
including several new models re- 
cently developed. It also contains 
articles of interest written by some 
of America’s most prominent music 
educators. 


Paul A. Schmitt Music Co. 

In its second edition is “Keys To 
Teaching Elementary School Mu- 
sic’ by Carl O. Thompson and 
Harriet Nordholm, as published by 
the Paul A. Schmitt Co. This is a 
real help to elementary school 
teachers. May be examined on 15- 
day approval. 

G. Schirmer, Inc. 

“Down in The Valley,” an Amer- 
ican folk opera by Kurt Weill, and 
recently published by G. Schirmer, 
has been produced or scheduled for 
production by 179 different organi- 
zations in this country and abroad. 
The opera, which has a libretto by 
Arnold Sundgaard, had its initial 
performance at Indiana University 


in July, 1948. 
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HUBART’S 


In the musical education field 
the success of the Hobart High 
School Concert Band is very well 
known. Consequently, many ques- 
tions have been asked about the 
nature of the program that has pro- 
duced such a group. It is hoped 
that the answers to many of these 
questions will be found in this ar- 
ticle. 

In any survey of the Hobart, In- 
diana, instrumental music depart- 
ment the first thing to be ac- 
knowledged is that the success at- 
tained by the Hobart High School 
Concert Band was accomplished 
only with the whole-hearted sup- 
port of the administration of the 
Hobart City Schools and the citi- 
zens of Hobart. From the begin- 
ning up through the present time 
the citizens and school administra- 
tion have always been proud and 
vitally interested in maintaining the 
high standard of this group. 

In connection with the budget 
for the instrumental music depart- 
ment, the primary objective has 
been to keep the department as 
self-supporting as possible. The 
main expenditure that the school 
board makes outside of the instruc- 
tor’s salary and the up-keep of the 
building is $250.00 a year for the 
purchase of music. Now and then 
a special grant is made to take care 
of special disbursements such as 
the $2,000.00 granted last year for 
the complete repair of all large 
brass instruments. The main sources 
of income are the Band Mothers’ 
Association which earns about $2,- 
600.00 a year and the band fund 
which has an income from rentals 
and concerts of $500.00 to $700.00 
for the year. Some of the items of 
expense for the department are 
transportation, contest fees, letter 
. awards, repair of instruments, new 
instruments, uniform replacements, 
and sheet music. 

The instrumental music depart- 
ment of Hobart High School in- 
cludes beginning classes, a junior 
band, senior band, marching band, 
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HEYNOTE TO SUCCESS 


RICHARD WORTHINGTON 
Director of Bands 
High School, Hobart, Indiana 





Richard Worthington is a graduate of 
the High School of Hobart, Indiana, where 


he learned the art of Band playing and 
directing. During World War II, he played 
in the Army Air Corps Bands for three 
years at Brooks and Randolph Field, Texas 
He holds a degree from the University of 
Michigan. Being the only graduate of Ho- 
bart High School to return as the Band 
Director, he felt keenly the responsibility of 
keeping-up the high standard of the School's 
Band, an objective thus far he has main 
tained. In addition to his instructional du 
ties, he has found time to hold Clinics in 
Michigan, Mississippi and Texas. He and 
his Band constitute a forceful portion of the 
Annual Mid-West Band Clinic, Chicago. 


and a dance band. 


First year instrumental music 
students start their work in homo- 
genious classes of ten to twelve 
pupils. All students wishing to 
study a brass instrument begin in 
a cornet class, and future saxo- 
phone, bassoon, and oboe players 
start on the clarinet. The exceptions 
to this rule are flute and percussion 
players who are started directly on 
those instruments. At the present 
time all pupils begin their instru- 
mental music study in the seventh 
grade. It has been found, after sev- 
eral years of starting classes at dif- 
ferent grade levels, that better re- 
sults can be obtained by beginning 
these first year groups at the junior 


high school level. The ability of 
speed of learning is much better, 
the percentage of students dropping 
after a short time is less, and there 
are no physical handicaps to over- 
come, such as smallness of fingers 
and short arm length. Also because 
our junior high school is depart- 
mentalized we are able to get these 
students one hour each school day 
which contributes 
progress. 

These beginning classes are or- 
ganized each fall with the students 
being selected as follows: Each 
spring a music aptitude test is given 
to all the sixth grade pupils. About 
one hundred sixth graders are sent 
invitations to join the “band” be- 
cause of the results of this test and 
the recommendations of the sixth 
grade teachers as to general intelli- 
gence and dependability. Sixty to 
seventy of these students eventually 
begin the study of a musical instru- 
ment. The school provides the in- 
struments for these prospective 
bandsmen during the first year at 
a rental and fifty 
cents a semester or five dollars for 
the year. The these 
pupils either buy their own instru- 
ments such as clarinets, cornets, al- 
to saxophones, and possibly flutes, 
or they transfer to a larger school- 
owned instrument and continue to 
rent it. 

Most of the beginners who are 
going to be transferred to other in- 
struments of the woodwind or brass 
family do so at the start of the sec- 
ond semester. At the same time the 
junior band is also organized. This 
group includes all the instrumental 
players of the seventh, eighth, and 
ninth grades and numbers between 
65 and 70 students. 

The junior band has a balanced 
instrumentation which is patterned 
after the senior band. Last year's 
junior band included four flutes, 
two oboes, three bassoons, twenty- 
four Bb clarinets, alto clari- 
nets, two bass clarinets, four alto 
saxophones, one tenor saxophone, 


to more rapid 


of two dollars 


second year 


two 


(Continued 











MUSIC LIFE IN 


I+ will surely in erest readers 
to know something of the history 
of the four significant music schools 
in Berlin. 


First, the State High School for 
music. You see on the picture in 
the foreground the concert hall 
which was half destroyed by 
bombs, and it is now again being 
rebuilt. In the large building in the 
background are the class - rooms 
and studios. The High School was 
founded in the year 1869. The di- 
rection was entrusted to the king 
of violinists, Joseph Joachim, who 
was a warm friend of Johannes 
Brahms. Around him he gathered 
as teachers practically all the sig- 
nificant musicians of his time, and 
so the Institute soon commanded 
world attention. 


The following directors followed 
Joachim: Hermann Kretschmar, 
Franz Schreker, Georg Schune- 
mann, Paul Hindemith, Fritz Stein, 
and since 1949, Paul Hoffer. 

Many names of world fame have 
gone out of this music high school: 
Siegfried Ochs, Waldemar v. Baus- 
nern, Heinrich Kaminski, Ernst 
Pepping, Harald Genzner, Sergiu 
Celibidache, Raimund v. zur Muh- 
len, Gertrud Bindernagle, Maria 
Peschken, Ludwig Hess, Elisabeth 
Schwarzkopf, Willy Burmeister, 
Karl Klinger, Paul Rossler, Sylvia 
Kind, Johannes Wolf. The faculty 


at this time is as follows: 


For Piano: Prof. Richard Ross- 
ler, Hans-Erich Riebensahm, Ger- 
hard Puchelt. 

For Cembalo: Sylvia Kind. 

For Cello: Prof. Hans Mahlke. 

For Double Bass: Hermann Schu- 
macher. 

For Voice: Prof. Hermann 
Weissenborn, Frieda Leider, Ivo 
H. Gotte. 

For Organ and Church Music: 
Prof. Fritz Heitmann, Prof. Wolf- 
gang Reimann, and Prof. Joseph 
Ahrens. 

For Composition: Dir. Prof. Paul 
Hoffer, Prof. Heinz Tiessen, and 
Boris Blacher. 
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AUGUST RICHTER 
Berlin, Germany 


Southwestern Musician as a courtesy to Dr. 
Leo Podolsky, Foreign editor. Mr. Richter 
ts Professor of Singing at the Municipal 
Conservatory tn Berlin. 


For Conducting: Prof. Felix Led- 
erer. 

For Wind Instruments: Prof. Al- 
fred Jacobs, Hans Frenz, and 
Heinrich Geuser. 

For Opera School: Jaro Prohas- 
ka. 


2. The Municipal Conservatory, 
formerly known throughout the 
world under the name ot the Stern 
Conservatory. 


In the year 1850, Professor Julius 
Stern founded the Conservatory. 
Out of this small Institute, there 
gradually developed a conservatory 
recognized throughout the entire 
world, especially under the very 
long guidance of Professor Gustav 
Hollander the Institute gained 
world renown. Many important 
artists worked as teachers. I just 
mention names like the following: 
Maria Mallinger, Predap, Prof. 
Klatte, Mischa Violin and Dr. Leo- 
pold Schmidt. After Director Hol- 
lander’s death Alexander v. Fielitz 
followed. After the coup-d Etat of 
Hitler, the Municipal government 
of the Institute was taken over un- 
der the direction of Bruno Kittels. 
After the end of the war, the re- 
construction commenced under 
Prof. Heinrich Tiessen. Important 
courses were again organized, and 
at the present time there are again 
studying about 800 scholars. 

Because the former instruction 
rooms in the Philharmonic were 
totally destroyed during the war 
by bombing and fire, there is at the 
present time being re-stored a beau- 
tiful large administration building 
on Potsdam Place in the western 
sector of Berlin. From the enthus- 
iastic work of the student body 
there already have come many 
good student concerts and perform- 
ances from the Opera School. 

3. The Klindworth Scharwenka 


Conservatory. 





BERLIN 


This was founded in the year 
1881 by Prof. Xaver Scharwenka, 
who had an international reputa- 
tion as a piano virtuoso. After 
several years, it was combined with 
the piano school of Karl Klind- 
worth. The Institute had a remark- 
able growth and soon command- 
ed international respect. Because 
Xaver Scharwenka was through his 
great concert tours absent a great 
deal from Berlin, Prof. Philip 
Scharwenka, the composer, stepped 
into the directorship of the con- 
servatory. 


Since 1937 Walther Scharwenka 
has taken over the responsibility. 
In the year 1943 the whole school 
with all its valuable instruments, its 
great library and all of its furnish- 
ings was totally destroyed by a 
bombing attack. With only a few 
rooms and rented instruments, the 
Institute had to shift for itself. 
With the conquest of Berlin, the 
little remainder was also lost. New 
instruction rooms have been rented 
in Berlin Street, and at the present 
time the number of students has 
again grown to 900. The number 
of faculty members is 65. Several 
branches of music are being taught, 
and there is an orchestra and a 
chorus. There is also a seminar for 
the instruction of music teachers. 


4. The Mohrische Conservatory. 


In the year 1850 this was found- 
ed by music director, Hermann 
Mohr. It is one of the oldest music 
institutes of Germany, and at the 
time the oldest private music insti- 
tution in Berlin. Bermann Mohr 
became in 1880 Royal Professor. 
From 1863 to 1875 he conducted 
in the Berlin Concert Hall the 
Bilse Orchestra out of which 
lated developed the Philharmonic 
Orchestra. From 1886 to 1896 he 
lived in America where he worked 
in Philadelphia as a_ teacher. 
Among his pupils are world known 
names—Taubert, Radeke, de Ahna, 
Hummel, Becker, W. Meyer, Rez- 
nicek, Dechert, Jonas-Stockhausen, 
Bussler, Schunemann, Doebler and 
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Schall. In 1898 to 1919 the musical 
instruction was under Paul Stern. 
From 1919 to 1930 under conduc- 
tor and composer, Karl Robert 
Blum. Since 1930 the conservatory 
is being conducted by Fritz and 
Frieda Vogel, together with gov- 
ernment approved music peda- 
gogues and pianists. 


In 1936 the Conservatory was 
sold by orders of the Nazis and 
conducted as a private music 
school. In 1945 it was returned by 
orders of the Allied military regime 
to the married couple of Vogel. A 
month after the end of the war, 
the institute was again opened to 
the public, despite all the terrible 
difficulties, without any room, and 
without any means of instruction. 
In a short time the number of stu- 
dents had climbed to 400, with a 
faculty of 25 instructors. The Con- 
servatory has this year again 
achieved its old reputation and 
name, and is recognized by the 
press and the public as one of the 
best schools. It received from the 
American military regime a license 
as a private institution of the first 
class. 


The faculty is composed of first- 
class artists and teachers. The 
Opera School is in charge of Lud- 
wig Suthaus and Hans Grahl. Both 
gentlemen are traditional singers at 
Bayreuth. 


The voice faculty includes Hans 
Grahl, Gustave Thummler - Wal- 
den, Margreth Pfahl. The string, 
brass and wood-wind classes are 
conducted by members of the Ger- 
man State Opera Orchestra. The 
teachers attempt to impart their 
examples in history and literature 
and their examples in instrumental 
and voice work to give the stu- 
dents outside of their regular les- 
son periods a greater knowledge 
and a more comprehensive under- 
standing of the literature of music. 
This cooperation of the faculty 
with the students has been enthus- 
iastically received, and increases 
the joy in work which must in these 
days of living difficulties always 
be stimulated. 


Next year, 1950, the manage- 
ment will celebrate the 100th anni- 
versary of the Conservatory and 
emphasize through that its long 
connection with the musical life of 
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THE STATE ACADEMY FOR 


Berlin. At that time a program of 
especially interesting performances 
of the Opera School will take place. 


5. The Opera Theatre. 


At the end of the war there re- 
mained after the destruction from 
bombing and street fighting in the 
conquest of the city, three very 
heavily damaged theatres which 
were especially adapted for opera 
performances. Two of these were 
in the Russian sector; the old Ad- 
miral Theatre where formerly in 
the good old times the great Heller 
revues played, and the old Metro- 
pole Theatre in which Fritzi Mas- 
sary, Gitta Alpar and Richard Tau- 
ber displayed their great art. 


The Russians soon began to re- 
construct the stage of the Admiral 
Theatre and the adjacent rooms so 
that the ensembles of the State 
Opera, which had been scattered 
to the four winds of heaven 
through war and flight, could again 
start in motion in its improvised 
home and could open with Gluck’s 
“Orpheus”, the principal artists be- 
ing Margarethe Klose and Tiana 
Lemnitz. Despite all difficulties, it 
was a very impressive performance. 
Besides Frau Klose and Frau Lem- 
nitz only Erna Berger and Jaro 
Prohaska remained of the original 
ensemble of star soloists. 

With these artists there then fol- 
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lowed a very impressive perform- 
ance of the “Love Tales” of Hoff- 
man. During the entire run of this 
opera, the house was sold out. The 
Russians, as masters of the house, 
naturally also had their desires. 
Therefore, this was soon followed 
with “Eugen Onegin” as well as 
“Sadko”, a “Bride for the Czar’, 
and the “Wild Rose’. The last 
gave the opportunity for the match- 
less performance of the Ballet un- 
der the direction of Tatjana Gsow- 
sky. Perhaps the greatest enthus- 
iasm was for the performance of 
Jenufa with Christel Golz in the 
title role, and also a performance 
of von Einems, the “Death of Dan- 
ton’. The last performance was 
discontinued upon the wish of the 
Russians. 

In the entirely new and mod- 
ernly re-built Metropole Theatre, 
it was really the wish of the Swed- 
ish owner for the old Metropole 
Theatre again to move in. This 
had been temporarily playing in 
the large motion picture theatre in 
the Schoenhauser Allee. But the 
Russians had quite different plans. 
They founded a Comique Opera 
in which after the example of the 
Paris Opera Comique, musical mel- 
odies and operas would be played. 
An entirely new ensemble with 
good capabilities was engaged un- 
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Jean Haley, Wichita University twirler, 
is posed behind the miniature model board 
which is used in perfecting formations. 


| HE Wichita University foot- 
ball band under the direction of 
James Kerr started rehearsals early 
in the fall and worked up their 
first show in one week. At the in- 
door rehearsals, which are held 
twice a week, Mr. Kerr works for 
smoothness and timing. Special mu- 
sical arrangements by Red McLeod 
of Minneapolis, Minnesota have 
been purchased for the band this 
year. 

The ‘Sweetheart Show" was 
presented on September 24 at the 
Miami game. It began with ““Some- 
body Loves Me’ and the formation 
of a question mark. In the center of 
a large heart formed by the band, 
Miss Co-ed was crowned to the 
music of ‘I Love You Truly.” End- 
ing the show with a mock wedding 
in front of a church formed by the 
band, the Mendelssohn and Wag- 
ner Wedding Marches were played 
while the bride and groom left in 
a shower of rice. 

On October 8 an Irish show took 
the gridiron of Wichita Univer- 
sity's Veteran's Field Stadium dur- 
ing the halves of the game with 
Bradley University. The show was 
a tribute to the W. U. football 
coach who is Irish. Forming, first, 
the word Irish to the tune “Did 
Your Mother Come From Ireland” 
and a four-leaf clover to ‘I’m Look- 
ing Over a Four-Leaf Clover’, 
they also formed a woman's head 
which represented “Sweet Rosie 
O'Grady.” Bandsmen animated her 
hair by swaying from left to right. 
The fourth formation, a personal 
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FUUTBALL BAND 


PAT BENNETT 
Wichita, Kansas 


tribute to Jim Trimble, was the 
name JIM T. to the music of 
“When Irish Eyes Are Smiling. 

““l'oo-ra-loo-ra-loo-ra’’ accompa- 
nied a large rocker cradle. Finish- 
ing the show was a washtub com- 
plete with a washboard and a real 
live Irish washerwoman doing her 
laundry and jigging to the tune ot 
the “irish Washerwoman. 

Eleven hundred bandsmen from 
18 Kansas towns participated in 
the annual Band Day sponsored by 
Wichita University. [he tirst Band 
Day since the war was held in 
1946 under the direction ot James 
Kerr, director of the University 
Band. Band Day was originated 
solely tor the purpose ot giving 
the high school musicians a chance 
to play in a larger group as weil 
as a chance to see a coliege toot- 
ball game. Honoring the editors 
holding the Fourth District Con- 
vention on the campus, the 1,100 
musicians formed the word PRESS 
to the music of the “Salutation 
March”. Changing to the word 
MUsiC, they played “Music in 
the Air’ and “I'he Star Spangled 
Banner’. Kerr directed the com- 
bined groups from a tower erected 
on the 50 yard line. 

The 96 members of the W. U. 
band are uniformed in black coats 
and royal blue trousers with a 
white stripe on each side; an added 
touch this year being white spats, 
gloves and belts. The five twirlers 
wear white uniforms with gold 
trim. The drum major wears the 
regular band uniform and a large 
white shako. Band mascot eight 
year old Marcene Solomon wears 
blue and white. Miss Solomon, 
three times a national winner, is 
holder of many other high twirling 
honors. 

The 96 band members mentioned 
does not include the workers be- 
hind the scenes. Much credit goes 
to chartman Jack Robertson who 
spends numerous hours on each 


show. His job is that of making a 
scale drawing of each formation 
on graph paper. He also spaces the 
bandsmen according to the size of 
the formation. After double-check- 
ing the graphs with the model field 
and miniature bandsmen shown in 
the picture, they are sent to the 
stencils. Several working commit- 
tees cut the stencils and mimeo- 
graph the formations. Then each 
bandsman’s number is circled on 
the formations in his own booklet. 

The job of coordinating the 
band’s work on the field goes to 
Bob Wolff, drum major. Mr. Wolff 
is also an instructor and a judge of 
twirling contests and a holder of 
national honors. In charge of the 
drum section is Robert W. Bug- 
gert. A well-known instructor, he 
has published a book on drum and 
marimba methods and several solos 
and ensembles for percussion in- 
struments. 

Mr. Kerr is the originator of the 
band shows. He decides on the 
theme and perfects the formations 
before he sends them to the chart 
committee. He also chooses the mu- 
sic in coordination with the forma- 
tions. 

Traveling to Tulsa on October 
29, the band presented a portion 
of the western show planned for 
Wichita University’s Homecoming 
game. During the six-minute pro- 
gram, the band portrayed a cov- 
ered wagon moving to the music 
of “Wagon Wheels’. Following 
was the famous horse, “Old Faith- 
ful." Completing the show, the 
band formed a gun and an old boot 
while they played “Pistol Packin’ 
Mama’ and “Boots and Saddles”. 

* 
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Alice Hargrove Patterson, 
Pioneer Teacher of Music in Texas 
(1870-1949) 


by 
Mrs. O. J. Didzun, Hardin College 
Wichita Falls, Texas, 
Daughter of Mrs. Patterson 


Listed in spirit with other unsung 
heroes and heroines are the pio- 
neer private music teachers of 
Texas. Particularly in the period 
which began with the post-Civil- 
War emigration from the Old South 
they rendered a priceless service 
to society. In the face, often, of 
economic privation, these teachers 
permeated numerous communities 
of the state, taking with them the 
leaven of musical culture kept alive 
by their own impelling love of 
music. It was through these private 
teachers that the Texas Music 
Teachers Association eventually 
came into existence and it was on 
the basis of work done by them 
that the organized efforts of great 
musical institutions in the state 
were made possible. 


Such a teacher of music was 
Mrs. E. E. Patterson of Waco. 
whose contribution to the cultural 
life of Texas covered a span of 
sixty-three years. That intrepidity 
of spirit which was one of her 
strong characteristics was nurtured 
by the late period of reconstruction 
during which she was reared. Born 
Alice Hargrove in Hopkins County 
she received her early education 
at Central College in Sulphur 
Springs, and at the age of sixteen, 
began her teaching career as assist- 
ant instructor of piano at the col- 
lege. Four years later she was mar- 
ried to Dr. E. E. Patterson. Con- 
tinued teaching during the years 
which followed filled the longing 
which Mrs. Patterson constantly 
felt to share her talent in music 
with others. 

After the death of her husband 
she moved to Waco in order that 
her brother, Dr. H. L. Hargrove 
of Baylor University, might super- 
vise the education of her children. 
Piano and violin lessons at Baylor 
together with the teaching of piano 
in her home studio near the Baylor 
campus supplied some measure of 
compensation for her loss. The con- 
cept of ensemble instrumental music 
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for children now reached its first 
fruition and was called to the at- 
tention of teachers’ institutes meet- 
ing at Baylor by Dr. S. P. Brooks. 
Her strong support of the highest 
standards in music was further 
manifested at this period by the 
sacrifice of a slender legacy to give 
her daughter two years of music 
study in Europe. 


At the outbreak of the First 
World War Mrs. Patterson and 
her family took up residence in 
New Haven, Connecticut. Here her 
teaching ability received due rec- 
ognition and she established a stu- 
dio overlooking the historic Yale 
campus. Availing herself of the op- 
portunity to attend concerts, par- 
ticularly the oratorio and orchestral 
rehearsals and performances under 
the direction of Horatio Parker, 
both her own musical training and 
her teaching received fresh impulse. 

Upon her return to Waco in 
1919, Mrs. Patterson resumed her 
customary year-round plan of 
teaching, broken by short intervals 
of study, one of these a summer 
course at Columbia University. 

She was vigorous and strong, at 
times almost militant, in her stand 
for what she believed right. In the 
face of obstacles and discourage- 
ment she decided to provide lessons 
in instrumental music for the chil- 
dren of the Methodist Home in 
Waco. After obtaining an agree- 
ment that she carry on the mission 





without cost to the Methodist Home 
administration, Mrs. Patterson pur- 
chased a number of orchestral in- 
struments, instruction books, music 
and general equipment, and began 
the arduous task of teaching fun- 
damentals of music to some thirty 
children in the Home. For more 
than fifteen years thereafter she 
devoted the major portion of her 
time to the labor of patiently in- 
stilling an enthusiastic love of music 
in the minds of the numerous chil- 
dren in the Home who studied with 
her, at the same time teaching them 
the techniques of string and wind 
instruments. Gradually their in- 
creasing ability made possible an 
instrumental ensemble, then several 
such groups, and at last a small 
orchestra capable of presenting 
such compositions of musical worth 
as movements from Haydn 


sym- 
phonies and arrangements of sim- 
ple romantic compositions. The 
“Methodist Home Orchestra,” un- 


der her direction, contributed much 


to the musical life of the young 
people of Texas, playing before 
many church and civic organiza- 


tions of Waco and presenting pro- 
grams each year in various sec- 
tions of the state. 

Much of a teacher's reward lies 
in the responsiveness of her stu- 
dents. As her labors began to bear 
fruit Mrs. Patterson rejoiced in the 
achievements of 


former students 
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Adagio Tarantella (B)}—Cavalini-Walr 
(Bb Clarinet Solo with band) 
Band Sonata (B)--Russell Harvey 
(*With full score) 
Dry Bones (C)—Paul Yod t 


ce 


mul er I pal 
Excerpts from Tschaikowsky’s Fifth Symp! 


Magic Isle Overture (C)}—Buchtel 
Seven Band Cheers—Paul Yoder 
Six Introductory Fanfares—Paul Y 
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Pan Plays Skis Pipes 


“Pan went wandering by a brook. 
From its banks a reed he took; 
‘I will make a Pipe,’ said he, 
And then I'll play most merrily.” 
—Estelle F. Smith 


ABOUT CHILDREN FOR CHILDREN BY CHILDREN 








by 
VIRGINIA HARLAN 
2170 West Kings Highway 


San Antonio, Texas 








THE CHRISTMAS CRIB 
The oldest record of the Christ- 


mas Crib for table decoration, 
when the doll was half toy and half 
object of worship, was in 1478. In 
the 17th century in France and 
Germany wax figures could be 
moved about and the table decora- 
tion became a puppet show. Some- 
times two of the figures around the 
manger scene would sing duets. 

The Christmas crib reminds us 
also of what the Christ Child came 
to teach us about God. We learned 
at Bible School that God is love. 
That makes it important that we 
love one another and say kind 
things about one another. Billy 
Harlan, who is seven, thought 
about this lesson and asked in a 
practical way — ‘Mother, is that 
like the time Dr. Podolsky said 
such nice things about Dr. Scionti’s 
set of books for students, “The 
Road to Piano Artistry?” 


PAN PRESENTS DR. 
MARKHAM 
Dear Juniors: 

Dr. Robert Markham, professor 
of organ and theory at Baylor Uni- 
versity, Waco, Texas, and a well- 
known writer and critic, has writ- 
ten the column on puppets for us 
today. 

Explorers have found clay pup- 
pets in tombs of little Egyptian 
children who played in the time of 
Moses. Puppets are much in the 
news today. Because of their size 
they keep production costs low. 
Therefore they are going to be 
very popular in television. 

Dr. Markham will tell about pup- 
pets and music and introduce a 
Texas puppeteer. 

Merry Christmas! 
Pan. 


THE LONE PUPPETEER 
For the past two or three decades 
there has been a notable revival of 
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Zephyr. The Mustang Pony 
Doris Jones’ Puppets 





Sallie Practicing 


puppet theatres both in this coun- 
try and in many European coun- 
tries. Of course the War interrupt- 
ed activity in the field, particularly 
in Europe, but during the late thir- 
ties there were outstanding puppet 
theatres in Vienna, Paris, and Lon- 
don. Possibly the outstanding work 
in this field done in Europe was 
at the Marionette Theatre in Vien- 
na, under the direction of Richard 
Teschner. One of the outstanding 
puppet plays done in this Theatre 
was “Death and The Maiden”, 
based on the legend immortalized 
in Schubert's famous Lied, and this 
puppet show was done with un- 
canny grace, giving nothing of the 
usual mechanical suggestion which 
is usually the drawback to the op- 
eration of puppets. 

Another outstanding European 
puppet show was the presentation 
in Leipsig of Ravel's opera “L’En- 


fant et las Sortilages’, a work in 
the form of a Fantasy of childhood 
with important ballet elements. The 
action, ideally suited to puppet per- 
formance, concerns a child, who, in 
a fit of temper destroys his toys, 
the furnishings in his room, and in 
fact, everything in reach. Soon, 
however, the toys and objects in 
the room which he has abused, take 
life and teach him a good lesson. 

Puppet shows in America prob- 
ably reached their highest perfec- 
tion in the work of Tony Sarg, 
who for many years took his mar- 
ionettes all over the country to the 
great delight of children and 
grown-ups alike. His work has been 
emulated by amateurs and profes- 
sionals alike throughout the coun- 
try. During the great New York 
World's Fair in 1939, the biggest 
novelty of the entire Fair was a 
grand troup of pint size performers 
who danced, sang, strutted, court- 
ed, fought and died, never once off 
key and without missing a single 
cue. This show was produced by 
the Victor Puppet Opera Company 
which subsequently toured Amer- 
ica’s larger cities. An interesting 
feature of this, the Victor tech- 
nique, was that the puppets were 
operated from below the stage rath- 
er than from above. Complete op- 
eras were given. Aida, Faust, Rige- 
letto, and Carmen were standard 
repertoire. 

The outstanding puppet show of 
the Southwest today and one which 
compares favorably with any in the 
country is that owned and operated 
by Miss Doris Jones, of Waco, 
Texas. Miss Jones has been inter- 
ested in puppets and puppet shows 
since 1934 when she was in Chau- 
taqua, New York, where she spent 
the summer studying violin and dra- 
matic work. At this time she ac- 
quired her first two puppets, Peter 
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SURPRISE 

CHRISTMAS PACKAGES 

The surprise packages contain: 

For Dad, Recordings from Vic- 
tor Herbert's operetta “Babes in 
Toyland”; For Mother, Toy Sym- 
phony by Haydn. For Big Sister, 
Artur Rubenstein's recording of 
Villa-Lobos’ ‘“The Child's Family” 
(The china doll, the clay doll, the 
rubber doll, the wooden doll, the 
rag doll, and the paper doll.) 

For Little Brother, “Rusty in 
Orchestraville’” by Capitol, and 
“Instruments of The Orchestra” by 
Columbia. For Little Sister, Mer- 
cury’s “Songs for Little Folks’ — 
words set to famous music. For 
Myself: ““The Dancing Doll by Pol- 
dini’” and the “Funeral March of 
A Marionette’” by Gounod. 


THE FLUTOPHONE 
by Francis McKinnon Morton 


We have an instrument at school 
The teacher calls a Flutophone 
And when it tries to sing with me 

It has a lovely tone. 
I hold it hard against my lips 
Until the funny little thing 
Has tuned its pipes to fit my pipes 
And then you ought to hear us 
sing! 


FOR THE BOOK SHELF 

“It’s Fun to Listen" Coit-Bamp- 
ton. The Chimes of Christmas 
Morning open with the bells. The 
organ part should make you think 
of our December column. 

For those in lower elementary 
grades, Bach by Harriet Bunn. II- 
lustrations are done charmingly by 
Angelo Busoni. 
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BACH 
PLAYING 
THE ORGAN 





JOHANN SEBASTIAN BACH 

Bach was a great organist and 
composer. He was so anxious to 
learn to read music that he strained 
his eyes copying music by the light 
of the moon. He loved to sing in 
church as a child. 

His great-great-grandfather was 
a jolly miller and musician. He took 
his lute to the mill with him. Of 
him, Johann was to say, ‘““The music 
of the lute with the grinding of the 
corn must have made a_ merry 
tune.” 

When Bach began his study on 
the clavier it was the style to use 
only the three middle fingers on 
keyboard instruments. He discov- 
ered that the thumb and the little 
finger were important too. 

He was a great Christian and 
perhaps that is why he wrote his 
“Christmas Oratorio.” 


QUESTION BOXERS 

1. When is the word “organ” first 
mentioned in the Bible? 

2. What does one call the organ 
keyboard played with the hands? 

3. What does one call the organ 
keyboard played with the feet? 

4. What does Pan have in com- 
mon with the organ? 

5. What is the difference between 
a puppet and a marionette? 


JUNIORS IN THE NEWS 

Johnny Yarbrough, Jr. of Pick- 
ens, Mississippi, recently won a 
statewide contest in piano and will 
appear on the Horace Heidt pro- 
gram soon. He will play a recital 
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in Chicago for the National Rub- 
ber Convention the first week of 
December. 


An Interview with Walter Hendl, 
Conductor, Dallas Symphony 
The H.8 class of John H. Regan 

School chose three boys, Tommy 

Knowles, Edwin Cason, and Jimmy 

Hampton to interview Mr. Walter 

Hendl, director of the Dallas Sym- 

phony Orchestra. 

Jimmy Hampton asked the first 
question which was “When did you 
first think seriously of music as a 
career?” 

“At the age of sixteen, when I 
was a Junior in High School I first 
thought seriously of music as a 
career. I had piano lessons when 
I was ten years old, but they didn't 
mean anything.” 

“What were you 
you were our age?” 

“Playing football and making 
model airplanes. | made P-38's un- 
til they came out my ears!” 

“Who is the new concert mas- 
ter?” 

“A young man I went to school 
with. His name is Mr. Gralnick. 
The assistant conductor is a man 
who was the assistant’s assistant 
last year, Lester Solomon! He is 
staying on with us this year.” 

“When did you make your debut 
as a pianist?” 

“When I was nineteen I won a 
contest in New Jersey. It was in 
1936. This was the most important 
thing I had played in up to this 
time.” 

“‘How many new members in the 
Dallas Symphony this year?” 

“There are eighteen new mem- 
bers in the orchestra this year.” 
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Personnel seated at Speaker's Table for recent NATS Southwestern Regional 
Convention held in Oklahoma City at Hotel Skirvin. Reading from left to right: 
Paul Goodman, accompanist for Charles Neswender, baritone, on Goodman's 
left; Mrs. James Neilson, local chairman on arrangements; Dr. Wm. E. Jones, 
Past-Regional Governor of Denton, TSCW; Dr. H. Grady Harlan, Governor 
of the Region and Publisher of SOUTHWESTERN MUSICIAN, San Antonio; 
Albert Lukken, Past Governor and M. C. for the occasion of Tulsa; Walter 


Allen Stults, National Secreta 
Associate with Dr. Harlan, of 


of NATS, Chicago; Henry Hobart, Regional 
mid; and Dr. Warren Angell, Chairman of the 


Voice Panel for the Convention, OBU, Shawnee. 


TYLER, TEXAS ROSE FESTIVAL 
A MUSICAL EXTRAVAGANZA 
LEADERS, TMTA MEMBERS 


Of Mr. Balazs, Walter Hendl, Conduc- 
tor of Dallas Symphony, states: ‘This 
amazing young man has written a complete 
score for a one-hour-and-half show. Those 
who heard it are commending its excellent 
quality. What. a prodigious task that is, 
and he wrote it during one summer. My 
hat ts off to any composer who can do 
what he has done.”’ 


Music from a rare, never- 


before - published, 15th century- 
manuscript provided an authentic 
orchestral background for “Under 
The Tudor Rose,” dramatic theme 
of this year’s Texas Rose Festival 
Rose Queen Coronation. 

Mrs. Jessie Deane Trulove, Cor- 
onation Music Chairman, made ex- 
tensive research into the music of 
the 15th century and discovered 
mention of a motet written to cele- 
brate the coronation of Elizabeth 
of York as Queen of Henry VII, 
the very event upon which “Under 


The Tudor Rose” is based. 

The motet—an ancient form of 
musical composition—was written 
by William Banester in 1486. The 
original manuscript is in the pos- 
session of Eton College in England 
and is entitled, ‘““O Maria et Eliza- 
beth.” 

Brilliantly illuminated on parch- 
ment, the words of the motet are 
in Latin. It was necessary to make 
extensive revisions to put the music 
into singable form. 

The 100-voice Tyler Civic Cho- 
rus sang the motet in the original 
Latin. 

Balazs Composes Music 

Correspondence with A. E. Cony- 
beare, Vice-Provost of Eton, 
brought the two pages of the mo- 
tet to this country in photostatic 
form. From these reproductions of 
the ancient document, Frederic 
Balazs, who composed most of the 






music for the coronation used the 
old modes and polyphonic styles, 
re-arranging them for present-day 
orchestrations. 

Balazs, 29-year-old conductor of 
the Wichita Falls Symphony, has 
played as a concert violinist, has 
been professor of violin at the 
Philadelphia Music Academy, and 
is at present, head of the Instru- 
mental Music Department of Har- 
din College in Wichita Falls. 

His background as a composer 
well-qualifies him for the difficult 
task of rendering the archaic musi- 
cal form into the modern idiom. His 
most notable composition, ““Diverti- 
mento,’ was first performed by the 
world - renowned Budapest String 
Quartet at the International Music 
Festival held in 1943 at Berkeley, 
Calif., and since has been played 
by other famous chamber music 
groups. 

Toby Durst, well known tenor 
of stage, screen, radio and televi- 
sion, was guest singer for the Coro- 
nation at the Texas Rose Festival. 

He has appeared in leading cities 
of the United States singing the 
lead in the “Student Prince” and 
“The Merry Widow.” He has ap- 
peared with the Starlight Operetta 
of Dallas, Detroit Civic Opera 
Company, Louisville Amphitheater 
and Papermill Playhouse of Mil- 
burn, N. J., as leading tenor. 

Two years ago he starred in the 
San Antonio Civic Opera produc- 
tion of “The Mikado.’ With other 
companies, he has starred in roles 
in “Desert Song,” “Madame Du- 
Barry,” ‘‘Sweethearts,’’ “New 
Moon,” “Roberta,” “Vagabond 
King,” “Rio Rita,’ “Red Mill” and 
others. 

He studied under Pasquale Ama- 
to of the Metropolitan Opera Com- 
pany, and Enrico Rosatti, teacher 
of Benjamin Gigli in New York. 

Mr. Durst is a former resident 
of Tyler and a graduate of Tyler 
High School. He is the son of Mrs. 
Louis Durst, 610 East Front. 

Alfred Gilliam, Coronation Di- 
rector, is a veteran of the theater 
in production; direction, and acting. 

At the University of Miami he 
directed the first play in the Ring 
Theater and worked with eight 
Ring Theater productions. He 
played the lead in “Accent On 
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SAN ANTONIO SYMPHONY 
Max Reiter, Conductor 


The San Antonio Symphony 
opened the 20- week season, the 
eleventh season of concerts under 
its founder and musical director, 
Dr. Max Reiter, at Municipal Audi- 
torium Nov. 12. 

A near-score of guest soloists, 
with Contralto Margaret Harshaw 
of the Metropolitan Opera as the 


vanguard, appeared with the 
Orchestra in the 15-concert sub- 
scription series. 

Reiter, entering the season un- 


der a new five-year contract, has 
announced some 50 concerts for 
the season, including out-of-town 
concerts, a military series at nearby 
Air Force installations, a dozen 
Youth concerts and special events. 

Again, in February, 1950, the 
Symphony will produce its annual 
Grand Opera Festival, which will 
bring leading opera singers for per- 
formances of “Carmen,” “La Tra- 
viata,’ “Tristan and Isolde” and 
“The Marriage of Figaro,” the lat- 
ter in English. 

Sir Thomas Beecham and Dim- 
itri Mitropoulos will be guest con- 
ductors for two of the subscription 
concerts. 

Soloists will include Artur Rubin- 
stein, Robert Casadesus, Menahem 
Pressler and Vronsky and Babin, 
pianists; Zino Francescatti and 
Joseph Szigeti, violinists; Elena 





Everything in Music... | 
and | 

Everything Musical... | 

@ Sheet Music 

| @ Records 

®@ Steinway Pianos 

@ Hammond Organs 

@ Magnavox 

| ® Conn Instruments 


® Repair Depts. 


* 


J. A. Reed Music Co. 


Established in 1901 
| AUSTIN, TEXAS 

















DECEMBER 1949 


Nikolaidi, contralto, and Ezio Pin- 
za, basso; Adolphe Menjou, as nar- 
rator in “Peter and the Wolf”, 
Artie Shaw, clarinetist, and Con- 
cert Master Julius Hegyi and 
Claude Carlson, Principal viola, 
who will perform the Mozart Sin- 
fonia Concertante in E-flat. 

A special feature will be 
Christmas concert, in which 
Orchestra will be abetted by 
200-voice Singers’ Society of 
Symphony. 

— * 


TEXAS FEDERATED MUSIC 
CLUBS FIFTH DISTRICT 
CONVENTION 


The formal opening of the Fifth 
District of Texas Federation of 
Music Clubs Convention, October 
27-28, was at 9 A. M. in the Plaza 
Hotel Ball Room, San Antonio, 
with Mrs. W. N. Hensley, Sr., 
Fifth District President, presiding. 

The National Anthem was sung 
by Mary Dickson, accompanied by 
Mrs. W. Fuerman. 


Invocation by Rev. 
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Make €. rer: America’s 
Outstanding Uniform Value 


e Year after year, America’s leading 
school bands choose Craddock Uni- 
forms because they are “tops” in 
style, design, appearance, fit, and 
workmanship. All factors consid- 
ered, Craddock uniforms cost less 
per year to own—afford greater per- 
sonal pride and satisfaction. Buy 
Craddock, the choice of champions. 







@ ‘The Craddock Bandsman”™ 
—chock-full of practical, origi- 
nal uniform design ideas is 
available without charge to 
superintendents, principals 
and band directors only. 
Others, $1.50 per copy. 





UNIFORMS 


CRADDOCK BUILDING 


KANSAS CITY, MO 





Wengler. 


Collect was read by Mrs. C. E. 
Burnett. 

Chaplain J. C. Shuman, 
Sam Houston, Brooke 
Hospital, gave a prayer. 

Mayor A. C. White welcomed 
Mrs. Blant Burford of Dallas, Pres- 
ident Texas Federation of Music 
Clubs. 

Mrs. W. N. Hensley responded 
and introduced Artells Dickson, 
President of the San Antonio Fed- 
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Irving Parsons, violinist, and 
conductor of Parsons Violin Choir, 
is a force in San Francisco Musi- 
cal life. Putting on programs for 
radio, church, and clubs, authoring 
violin books, and concertizing in 
the United States, Canada, and 
Mexico, and serving as president 
of San Francisco Music Teachers 
Association keep him busy. His 
musical studies included seven 
years with Moreitz Rosen at the 
University of Washington. His 
hobbies are wood-work and cake 
baking. 


NATIONAL GUILD OF PIANO TEACHERS 


(Two Hundred-fifty Centers from Coast to Coast) 


Irl Allison, Mus. D.. Founder - President 
Box 1113, Austin, Texas 

Mrs. Giroir 

Mrs. C. J. Giroir of Little Rock, 
Arkansas, has the right idea. She 
does not scare her pupils about 
coming events but says: “I am go- 
ing to let you play next spring for 
a judge who will listen to you play 
and assist you if you need it.” 


Mrs. Edith Johnson 

No drama on any stage equals 
that of human life. Mrs. Edith John- 
son, San Francisco, is the daughter 
of Edna Lawrence of long - ago- 
days at the Metropolitan Opera. 
For five years she lived in Schu- 
mann-Heink’s home and was hid- 
den away back-stage during Met- 
ropolitan rehearsals. Paderewski 
often visited their home. Edith was 
given a thorough musical educa- 
tion and played and taught until 
invited to teach in a government 
school in Shanghai. One night she 
was marched with four other teach- 
ers to a truck and driven away. For 
the next four years she was put in 
solitary confinement. She was 
marched barefoot through snow to 
meals for three months and endured 
indescribable hardships. When the 
war ended the United States gov- 
ernment found her in the Japanese 
prison, the only one alive, and 
brought her, unconscious, on a 
stretcher, to San Francisco. She 
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suffered agony in a hospital until 
a former pupil invited her to come 
home with her. Gradually she re- 
gained strength and confidence, 
practicing little children’s pieces un- 
til she could remember and recap- 
ture some of her own concert rep- 
ertoire. Today Mrs. Johnson is 
alert, young-looking, laughing, and 
teaches all races, even Japanese, 
and speaks only of gratitude to 
California M.T.S. for helping to 
re-establish her in her profession. 
Mrs. Johnson is a member of the 


Guild. 


Randall Stone 

Randall Stone, pupil of Mary 
Short of Spokane, writes: “This is 
my tenth year of National Guild 
Auditions and what I have gained 
by being in it I would not exchange 
for anything.” Thank you, Randall, 
and the Guild is proud of you. 


Truman Accompanist 

Do you know who Margaret Tru- 
man selected for her accompanist? 
A Guild Collegiate Diploma Win- 
ner, of course; Herman Allison, 
pupil of Elizabeth Tillman of At- 


lanta, Georgia. 


Dean Burg 

Clarence Burg, dean of Music at 
Oklahoma City University, has 
been awarded an honorary Doc- 


Grace White, Representative and Editor 
527 W. 12\st St., New York. N. Y. 
torate by the College of the Ozarks, 

Clarksville, Arkansas. 


Agnes Scott College 

Decatur, Georgia is the home of 
Agnes Scott College where Lillian 
R. Gilbreath heads the piano de- 
partment in one of the beautiful 
buildings given by the Presser 
Foundation to colleges for music. 
The degree of Bachelor of Arts 
with a major in music is given. 
“Billy” Munn 

In Atlanta, everybody goes to 
“Billy” Munn, officially William 
O. Munn, for music. An inter- 
viewer asked him if he knew that 
it is unusual to see a successful bus- 
iness in music books and records, 
and how it came about. Billy an- 
swered simply, “I like music. I 
never did anything but sell music 
and always wanted a store of my 
own. I am doing what I want— 
working in my own store. I had 
piano lessons as a boy in Selma, 
Alabama. My teacher, Miss Mad- 
alene Keipp, who has since died, 
came to Atlanta and my mother 
said, ‘If William can get a good 
job, we can go too.’ I started in a 
music store and told my customers 
the stories about great musicians 
that Miss Keipp told me. She be- 
came an Honorary Member of At- 
lanta Music Club giving lectures 
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in Music Appreciation and I work- 
ed up to my own store. I owe much 
to her instruction. She gave me a 
little piece when I was a boy and 
I thought it was wonderful, so I 
composed a piece and a publisher 
bought it—I have been doing that 
ever since too, and have sold a 
good many of my own composi- 
tions.” That is the sweet, simple 
story of the influence of a music 
teacher on a whole community and 
on a man loved by all. 


* 


WACO MUSIC TEACHERS 
The Waco Music Teachers As- 


sociation paid tribute in October 
to Mrs. James H. Williams, past 
president of the association and 
leader over a period of years in 
musical circles in Waco and Texas. 
Mrs. Williams at different times 
was president of the Waco Euter- 
pean Club, organizer and president 
of the Waco Ensemble Club, or- 
ganizer and president of the 
Hearne Music Lovers Club and for 
two years was president of the 
Texas Federation of Music Clubs. 
She was organist for ten years of 
the First Baptist Church, Waco, 
and for six years organist of Cav- 
alry Baptist Church, Waco. In her 
teaching career she maintained 
studios in Hearne and in Waco. 





Upon resignation from active 
membership, Mrs. Williams was 
made an honorary member of the 
Waco Music Teachers Association. 
A tribute written by Mrs. Zuma 
Wallace Redman was read by Miss 
Wilma Shaffer. 


New members of the association 
are: Mrs. Clara E. Buchanan, 601 
N. 17th, Waco; Mrs. James Mc- 
Dowell, 536 Herring, Waco; and 
Miss Ruth Miller, Baylor Univer- 
sity School of Music. 


— * 
Hobart... 


(Continued from page 5) 





one baritone saxophone, twelve cor- 
nets, six French horns, two bari- 
tones, four trombones, three basses, 
and four percussion. The group 
rehearses an hour a day on school 
time and necessary sectional re- 
hearsals are held before and after 
school. 


The junior group participates in 
the various contests of the North- 
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Dr. T. Smith McCorkle 
Ruby K. Lawrence......... 


(Permanent) E. Clyde Whitlock 


Mrs. H. M. Overleese..... 
Woodrow Wall.................. 
Mrs. Margaret H. Heiny 


Miss Rachel Kent 





TMTA — OFFICERS AND DIRECTORS — 1949-1950 


PRESIDENT: 
La Rue Loftin Conlon........... OREN ee HL, TOE 418 Paseo Encinal, San Antonic 
VICE-PRESIDENTS: 
Dr. Archie N. Jones.......... 8: AEDS CMR A Ne University of Texas, Austin 
Mrs. Wm. J. Kearney.......... 210 Mars! H 


SECRETARY-TREASURER: 


DIRECTORS: 
i ° Baptist Seminary, Ft. Worth, Texas 


a STS es ee : Hardin College, Wichita Falls 


ie, a .ccmnstinntionennnnes 3109 
Dr. H. Grady Harlan, Editor-Publisher, Official Magazine, Southwestern Musician 
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Texas Christian University, Ft. Worth 


426 S. Henderson, Ft. Worth 
Unniversity of Texas, Austin 
628 S. Bois- d’Arc, Tyler 


1503 Travis, Amarille 


2310 Calder, Beaumont 
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TMTA LOCAL OFFICERS 


Newly elected officers are as follows: 


Amarillo: Mrs. Elizabeth S. Morris, Pres 
3504 Polk; Mrs. Ethel Townsend, Sec., 824 
Kentucky; and Russell C. Curtis, Treas., 
Box 425. 


Austin: Mrs. Antoinette Roebuck, Pres., 
4312 Red River; Mrs. Marvin Heinatz, Sec., 
2623 University Ave.; Mrs. Tinsley Penick 
Treas., 2813 Glenview, Beaumont; Miss Anne 
Whitaker, Pres., 2575 North St.; Miss Jewell 
Harned, Sec. and Treas., 209 Calder. Brown- 
wood: Miss Roxie Hagopian, Pres., 1803 
Durham; Mrs. Howard Scott, Sec., Treas. 
1307 Ave. D. 


Corsicana: Mrs. Jimmie Mansfield, Pres., 
644 W. Sth Ave.; Mrs. O. W. Holmes, Sec., 
514 W. 4th Ave.; Miss Marie Waltman, 
Treas., 630 W. Sth Ave. Dallas: Virginia 
France, Pres., 2309 Pennsylvania; Ruby K. 


Lawrence, Sec., Treas., 3203 Lemmon. Ellis 
County: Mrs. P. G. Witten, Pres., Milford; 
Mrs. Roland Harrison, Sec., Waxahachie; 


"1K 
Mrs. W. P. Haynes, Treas., 1209 W. Main, 
Waxahachie. 


El Paso: Mrs. Julia Fink, Pres., 1114 Gal 
loway; Mrs. Paul Womack, Sec., 4315 Cam 
bridge; Lester Silberman, Treas., 1412 N. 
Campbell. Ft. Worth: J. Campbell Wray, 
Pres., 2809 Cantey; Mrs. G. M. Smith, Sec., 


2800 Mission; Fred W. Parker, Treas., 121] 
W. Morgan. Houston: Mozart B. Hammond 
Pres., 4520 Fannin; Mrs. M. K. C . 
3215 Robinhood Miss Helen 
Treas., 1127 Tula 

North Texas: Mrs. Pear 
licothe; Mrs. A. Hingst, Se Treas., Vernor 
Odessa: Mrs. L. R. Croft, Pres., 911 N. Sam 
Houston; Mrs. Louis Rochester, Sec., 806 W. 
20th; Mrs. Riley Brooks, Treas., 820 N. Lee. 


rres nil 


Progressive: Mrs. Ada Creel, Pres., Phillips 
Mary Brubaker, S« Treas., Borger. 

Port Arthur: Mrs. Lloyd Badgett, Pres 
2045 Rosedale; Mrs. Robert J. Hayes, Se 
Treas., 3348 Thomas Blvd. San Antonio: Dr 
J. Ralph Ewing, Pres., Trinity Univ.; Miss 
Elsie Willis, Cor. S« 634 W. Hollywood 
Ave.; Mrs. Gladys P. Legate, Treas., 1003 
W. Lynnwood. Tyler: Mrs. Harriet Wood 
Pres., 325 S. Bois d’Ar Mrs. W. C. Huff 
Sec., 901 S. Palace Miss Ruth Margaret 
Walters, Treas., 421 tkland 

South Plains: (Lubbock) Mr: J. Bailey 
Ireland, Pres., 2318 Mrs. Leonard le 
Sec., 2106 16th; Mrs. Wayne L. Kelley 
Treas., 2115 Main. Wa Miss Nannie Be« 
Ferguson, Pres. Ave Mrs 
M. B. Forkel ‘ i; Mrs. T. S. 
Benton, Treas., 3017 Homan. Wichita Falls: 
Mrs. Erwin Hermann, Pres 1402 8th St 
Mrs. Cornelia J. Kay, S 103 Fillmore 
Mrs. Ben Howle, Treas., 1526 17th St. 





ern Indiana School Band, Orches- 
tra, and Vocal Association and 
takes part in the annual spring con- 
cert with the high school band and 
chorus. Last year the scope of the 
junior band’s activities was en- 
larged to include one summer con- 
cert and a parade on the Fourth of 
July. This type of activity will be 
further developed so that each year 
the group will give four or five 
complete programs of its own. 


To gain admission to the high 
school concert band the instrumen- 
talist must pass a fairly rigid musi- 
cal examination. This examination 
is given in the presence of the offi- 
cers of the band who vote on 


whether the candidate is prepared 
to take a useful place in the organi- 
zation. Needless to say these offi- 
cers screen the quality of the play- 
ers coming into the senior band 
very carefully so that the caliber of 
each player does not deteriorate. 
The try-out includes the memori- 
zation of all the major scales 
through six flats and sharps, the 
chromatic scale, the preparation of 
an assigned selection, and a sight- 
reading composition. The scales 
are asked for by concert pitch so 
that the students must know his 
transpositions very well. A group 
of fifteen to twenty basic rhythms 


(Continued on page 18) 
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Beverly Secrist 
Newark, N. Y. 


Patsy John Ciotti 


Er le, Pi 1. 


Doris Freeburg 
Johnsonburg, Pa. 





Reita Tipton 
Carlsbad, N. Mex. 


Norma Zeiler 
Bridgeport, N. Y. 


Suzanne Oakley 
Cleveland, Ohio 


Ruth Remley 
Kingston, Pa. 


Joyce Buntin 
Norfolk, Va. 





Florence Ginsberg 
Brooklyn, N. Y. 


Mona Weinman 
Celina, Ohio 


T. V. Pennington, dr. 
Powhatan, W. Va. 








Barbara Keyt Mary do Robins 
Glendale, Cal. San Bernardino, Cal. 





Robert Fischer 
San Marina, Cal. 





Jaclyn Mulholland 
Danville, IIL 


The Freshman Scholarship Students 
pictured above are attending the 
1949-50 school year of St. Louis Insti- 
tute of Music. 


They were awarded full music scholar- 
ships by the National Society of Pi Mu. 
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Joyce Peterson Maryeann Wartz 
Galveston, Tex. Houston, Tex. 


Jean May 
Port Arthur, Tex. 


Marilyn Newman 
Indianapolis, Ind. 


A total of seventy-four scholarship 
students are attending St. Louis 
Institute of Music on full or partial 
scholarship awards in the freshman, 
sophomore, junior and senior years. 
Twenty-nine states are represented at 


the Institute this year. 
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Harry Petsch, dr. 
Ft. Stockton, Tex. Tyler, Tex. 


Students—P!l MU 


Douglas Allen LaVonne Wells 


Lamesa, Tex. Tulia, Tex. 


Dorothy Blessing Virginia Mitchell 
Ft. Wayne, Ind. Indianapolis, Ind. 





George Duncan 
Detroit, Mich, 


Virginia Feagin 





Patricia Marks 


Texarkana, Tex. 





Betty Jo Dickens 
Tampa, Fla. 





Ronald Tali 
Flint, Mich. 





Suzanne Kriewall 


Bay City, Mich, 
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Giobanni Battista Pergolesi 
STABAT MATER 


A Sacred Cantata 


Transcribed and Arranged by 


WAYNE HOWORTH 


THE ONLY EDITION 


for 


Soprano - Alto - Tenor and Baritone Soli 
with 


FULL CHORUS of MIXED VOICES 
Latin and English Text 


Price $1.25 per Copy 


SPECIAL TO CHOIR DIRECTORS 


“ONE EXAMINATION COPY” — for 50c 
If you will mention the Southwestern Music Magazine 


Samples Speak Louder Than Words 


FREE! 


To Chorus Directors 
COMPLETE COPIES 
Of Our Recent Chorus Publications 
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INC 
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will soon be added to this examina- 
tion. Those students approved by 
the officers immediately take their 
place in the band. 


The high school band consists 
of seventy to seventy-five members 
with the instrumentation of this 
year's group including five flutes, 
two oboes, two bassoons, twenty 
Bb clarinets, two alto clarinets, two 
bass clarinets, three alto saxo- 
phones, two tenor saxophones, one 
baritone saxophone, ten cornets, 
five French horns, five trombones, 


five baritones, four basses, and 
four percussion. 
The concert organization re- 


hearses an hour a day on school 
time with extra rehearsals and sec- 
tionals called as needed before and 
after school. The schedule this year 
in our instrumental music depart- 
ment runs almost continuously from 
7:15 a. m. to 9:00 p. m. 


The activities of the concert band 
are many and varied. In a resume 
of what is scheduled for the group 
so far this year we find five foot- 
ball games, nine concerts, twelve 
concerts on tour, ten pep meetings, 
twenty ensemble engagements, 
three parades, one marching con- 
test, and three concert contests. 


The climax of the year's work 
is the annual tour which the band 
has made nearly every year since 
1940. In 1945 the band toured In- 
diana while in 1947 the band jour- 
neyed to the East, playing at both 
the Eastman School of Music in 
Rochester and Juilliard School of 
Music at New York City. In 1948 
the band played a second tour of 
Indiana and last spring traveled 
through Wisconsin and Michigan. 
On this last tour the band covered 
over 1200 miles and played for 
more than 10,000 people. The 
band’s programs were very well 
received everywhere including such 
towns as Waukesha, Wisconsin; 
Appleton, Wisconsin; Marquette, 
Michigan; Trayérse, City, Michi- 
gan; and Grand Rapids, Michigan. 


It should be mentioned that 
neither the junior nor senior group 
lacks social activities throughout 
the year. In the fall the Band Moth- 
ers Association has a potluck sup- 
per for all band students and their 
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families. One of the big events of 
the year is the annual Christmas 
party wkere all the band members 
past and present gather to talk 
over experiences and have a really 
enjoyable time together. In May 
or early June the Band Mothers 
treat the band to a picnic which 
includes the annual game between 
the woodwinds and brass. 

Technical progress after the first 
year is mainly secured through pri- 
vate lessons. This instruction is pro- 
vided by woodwind and brass 
teachers who charge one dollar and 
fifty cents for each lesson. These 
men come to Hobart one or two 
days a week and give a majority 
of the lessons on school time. Each 
year there are over ninety per cent 
of the bandsmen taking private in- 
struction. A few of the more ad- 
vanced students travel into Chi- 
cago to study with members of the 
Chicago Symphony. 

Small ensembles are provided for 
the students and are enjoyed by a 
great many of the concert and jun- 
ior band students. Some of the 
standard ensembles that are main- 
tained are the woodwind quintet, 
the brass sextet, cornet trio, and 
the following quartets: brass, Bb 
clarinet, mixed clarinet, French 
horn, saxophone, and trombone. 

A recent development in Hobart 
has been the marching band. This 
group was organized five years ago 
by Frederick Ebbs, now director of 
the Baldwin-Wallace College Band 
at Berea, Ohio, and has enjoyed 
much success. It has played at sev- 
eral Big-Ten games, such as, In- 
diana-Northwestern on October 21, 
1944; Indiana - Nebraska, October 
13, 1945; Indiana-Michigan U., 
September 27, 1946; and Indiana- 
Illinois, October 12, 1946. On Oc- 
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Annual High School Band 
T. Estes, Director of the HPC Band, was in charge 
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the Clinic. 
tober 15th of this year the marching 
band won the sweepstakes trophy 
in the first marching contest ever 
entered by Hobart. The marching 
band is composed of a drum-major 
and forty-eight to sixty-three mem- 
bers. 

Another of the more recent de- 
velopments is the creation of a high 
school dance band. This group 
varies from seven to twelve and 
are bona-fide members of the con- 
cert band who are interested in this 
type of music. Its main activity con- 
sists of playing for the various 
school dances, thus providing more 
spark to the dances and incidental- 
ly giving its members some valu- 
able experience for the future. The 
dance band is not permitted to play 
or practice for two weeks before a 
concert, or for four weeks before 


a tour or contest. In this way the 


Sail On! O Ship of State... 


120 Boylston St. 


NEW...FOR BAND 
MARY AND THE LAMB 


FOREVER 
March in the Style of Sousa by Edward Ballantine 
Price $2.50 
— 
ALSO 
To a Wild Rose MacDowell $1.50 
March of the Mountain King Torjussen 1.50 
NEW...FOR S.A.B. 
INVICTUS 
by Bruno Huhn 
Price 15c 
FAVORITE CHORUSES 

for S.A.B. 
Spring Marching Ba h- Branscombe .| 
Sunset-Glow.......... Bach-DeBrant .1 
When Twilight Weaves.. Beethoven-Branscombe .1/ 
The Breaking Waves........ iieiieadala Browne Phillips 1 
Waken, Lords and Ladies ‘Gay... Grant-Schaefer .12 
Hymn to America... mi : Gulesian .l( 
To a Wild Rose......... MacDowell-Ambrose_ .12 
The Lord is my Shepherd. 7 


THE ARTHUR P. SCHMIDT CO. 


©) 
The Clinic Band which ich played the music for the guest directors and Bands at the Second 
held at Howard — College, October 11. Professor A. 


dance band does not hinder or de- 
stroy the blend of tone needed for 
the important concerts and con- 
tests. 

Both the junior and senior band 
have a corps of officers who help 
a great deal in the administration 
of each group. The officers include 
a president, vice-president, secre- 
tary, treasurer, student conductor, 
efficiency manager, head librarian 
and assistants, equipment manager 
and assistants, drum major, spon- 
sor, and business manager. The 
president, vice-president, secretary, 
treasurer, and efficiency manager 
are elected by the band students 
while the remainder are appointed 
by the director. The drum major 
and student conductor have charge 
of the band in the director's ab- 
sence, the efficiency manager is 
concerned with the discipline of 

(Continued on page 20 
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the band, the equipment managers 
handle all moving of equipment, 
and the librarians take care of the 
music. The sponsor is not a playing 
member of the band but is an inter- 
ested student who takes care of 
attendance and other secretarial 
duties. A similar position is held 
by the business manager who han- 
dles much of the business details 
for concerts, contests, and trips. 
The leaders of each section assist 
in the drilling of that section when 
the director is not present. 


‘The complete staff of officers 
meets once each week to hear ex- 
aminations of prospective band 
members, call students who need 
discipline ‘‘on the carpet’, and to 
discuss current problems of the 
band together with various reme- 
dies. Some of the rules which this 
group has formulated include: 

(1)—-Any band member may par- 
ticipate in one major sport each 
year; and (2)—-No member of the 
band is permitted to smoke. (3) Re- 
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The Key To Current Music 
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kditors: 


quirements for a junior band letter 
are: (a) Four semesters of service 
or two years as a member; and (b) 
A “B” average in band and no 
failures in school subjects. 

4—Requirements for a_ senior 
band letter are: (a) A minimum of 
two years in concert and marching 
band; (b) A “B” average in band 
and a “C’” average in school sub- 
jects; (c) A minimum of two years 
of private lessons; and (d) A min- 
imum of two years participation in 
solo and/or ensemble contest with 
a first in at least one contest. 

An outstanding group that has 
aided immensely in maintaining Ho- 
bart’s high standards is the Hobart 
Band Mothers’ Association. Its 
membership includes mothers of 
both the junior and senior bands. 
This group was organized to aid in 
financing the band’s trip to the 
National Contest at Denver in 
1929 and has rendered invaluable 
assistance ever since that time. 
The objectives of the Band 
Mothers Association are to 
“promote interest in band music, 
to provide support and backing for 





the Hobart Junior and Senior High 
School Concert Bands, and to fos- 
ter their objectives and assist in 
their projects." The Band Mothers 
Association has two main money- 


(Continued on page 26) 





Berlin ... 


(Continued from page 7) 


der the directorship of the Inten- 
danten Felsenstein. 

This important theatre executive 
and genial Regisseur has impressed 
upon the theatre the mark of his 
very strong personality. “The Fle- 
dermaus,” “Orpheus in the Under- 
world,” ““The Wise Ones” by Orff, 
“Carmen” and the “Gipsy Baron” 
were the most popular perform- 
ances. 

In the western sector, the beau- 
tiful large opera house in Bismarck 
Street was entirely burned out, so 
the only thing left was the former 
home of the Peoples Opera in Kant 
Street. Here now the ensemble of 
the Municipal Opera found a new 
working home; especially the 
choruses and orchestra were gradu- 
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ally gathered together entirely new 
out of the remainder of the Peoples 
Opera Ensemble. Important solo- 
ists were not available, and for that 
reason the accomplishments could 
only improve very gradually at 
first. Since the establishment of the 
West Mark good singers again 
came back to Berlin because now 
money was again worth some- 
thing. Now Generalintendant Tiet- 
jen has again assumed the guidance 
of the Opera, and things are going 
forward with energy. 


The theatre now produced such 
contemporary operas as “Circe” by 
Werner Egk, under the director- 
ship of the composer, and “Jeanne 
d'Arc,”” the musical mystery play 
by Honnegger. As the new first 
conductor, Superintendent Tietjen, 
appointed Friscai. Later on he was 











Senior Colleges 


Abilene Christian College 
Abilene, Texas 


"eonard Burford, M. A. Director, 


- accomplishment. 


able to show his great ability in an 
outstanding performance of Verdi's 
“Don Carlos,” and more recently 
under his genial baton and the sup- 
ervision of Tietjen, an entirely new 
performance of Beethoven's ‘‘Fide- 
lio’ became a tremendously artistic 
In the last few 
weeks, Helge Roswaenge, after a 
long absence, sang with splendid 
results the “Troubadour” and “Car- 
men. 


The stable Western money re- 
form caused many capable soloists 
of the State Opera in the Russian 
sector to leave their posts because 
the downward trend of the Eastern 
Marks decreased the value of their 
engagement. The attendance at the 
Opera Houses in all sectors in spite 
of all the difficulties due to both 
currencies did not fall off. It is an 








indication of how very much the 
residents in our severely tried city 
long for the comfort of melodies 
and music. 


This longing for good music one 
can also recognize in the plans for 
the Operetta Theatre. Even grant- 
ing that jazz is still desired as dance 
music by the younger people, it 
nevertheless has been proved that 
the public in general wants to hear 
again in operettas real melodies. 
Examples are “The Land of Smiles” 
by Lehar; “The Circus Princess” 
by Kalman; “Queen of the Movies’ 
by Gilbert; ‘““The Opera Ball” by 
Heuberger, and “The Bat” by 
Strauss. The eccentric dance-like 
twisting of the bodies alone does 
not attract the public any more. 
There must be sound and pleasing 
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Berlin... 
(Continued from page 21) 
melodies, also. 

The Concert life in Berlin is 
again very active. Here there is 
also a very pleasing demand for 
good music. In the eastern sector 
there is only the State Opera House 
available for orchestral concerts. 
Here the State Orchestra plays 
under the baton of Keilberth and 
Schuler. Choral concerts are under 
Karl Schmidt. Often, however, 
there are guest concerts under the 











for band 


Grieg-Cailliet—O' Life with Splendor 


Cailliet, L.—American Holiday—overture 


for orchestra 
Gesensway, L.—Five Russian Melodies 
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Wagner, Joseph—The Ballad of Brotherhood (SATB) . 20 
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Matthews, H. A.—Night Song at Amalfi (SSA) as IO A: REN Fe 18 

Matthews, H. A.—All Suddenly the Wind Comes Soft (SSA) 18 

Timmings, Wm. T.—God of Grace & God of Glory (SATB)... 2... 2.0 oceecceeeee seen I8 

Timmings, Wm. T.—Come Down, O Love Divine (SATB anthem)... 18 


baton of important artists from the 
Soviet Union, and especially sig- 
nificant are the appearances of the 
great Russian State Choruses. 
What a marvelous human organ. 


The Philharmonic Concert plays 
its concerts exclusively in the Ti- 
tania Palace, which was formerly 
a large motion picture theatre. Here 
Wilhelm Furtwangler again con- 
ducts his orchestra. In addition to 
him the conductors are: Friscai and 
Celebidache. Now and then im- 
portant American artists are guest 
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We are entering the choral music 
and express our thanks to the many Music 
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O, GENTLE MERCY. Hymn-style plea 
FAIR AMERICA OUR OWN. Inspiri 


| & FREDERIC FAY 


“THE PRINCESS OF VIRGINIA” 
& Sullivan). 


vocal (& piano) scores, with librettos, 
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conductors. These concerts 
naturally especially popular. 


are 


In addition to the works of the 
great classical masters, the works 
of Paul Hindemith were heard sev- 
eral times. During his Berlin visit, 
he directed personally several of 
his works with great success. In 
Chamber Music the works of a 
number of modern masters were 
performed. For example, Katscha- 
turian, Pepping, Hindemith, Thies- 
sen and modern French and Eng- 
lish works (Britten). 


Concerts of important singers, 
both male and female, are very 
popular, and always well visited. 
The cost of tickets at the present 
time, for example, lies between 3 
and 12 Marks. It is true that the 
blockade made things difficult for 
concert life, but they did not ex- 
tinguish it. 


The beginning of the blockade, 
the total paralysis of the city, and 
above all things the two different 
kinds of currency, made things very 
difficult for the heads of music 
schools and also the students. The 
monthly tuition fees for instance 
which amounts to 90 West Marks, 
costs the student who lives in the 
eastern sector 450 East Marks. 
Even in transportation money there 
is a problem. The city government 
has declared it is willing to ex- 
change up to 90 Marks of student 
money even, but up till now the 
only ones who have been the bene- 
ficiaries of this rule have been the 
universities and the high schools 
for music. It is hoped that the city 
government will soon recognize its 
cultural responsibility because oth- 
erwise all these important musical 
institutes which established Ber- 
lin’s importance as a musical city, 
will have to close their doors. The 
situation was made very difficult 
through the railroad strike which 
deprived many students of the op- 
portunity of coming for instruction, 
but this unpleasant situation will 
no doubt rectify itself since the city 
railroads are running again. 


In spite of all these difficulties, 
things are progressing. The stu- 
dents of Berlin will not accept 
low standards in the realm of musi- 
cal pedagogy. The many good stu- 
dent concerts and opera produc- 


(Continued on page 27) 
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AUSTRIAN STUDENTS 
TOURING AMERICA 


A group of Austrian students 
and teachers arrived in New York 
on the 15th of November aboard 
the S.S. Veendam. The purpose of 


their trip is a nation-wide tour of the . 


United States to last until June of 
1950, in which they intend to pre- 
sent to the American people var- 
ious phases of Austrian culture and 
in this manner to cement the bonds 
of friendship between the two 
peoples. The group consists of 14 
girls and 17 boys, carefully selected 
and trained for months in their 
tasks. They come from all parts of 
Austria and present a true picture 
of Austrian youth today. Presenta- 
tions at university towns are their 
chief aim for they wish to obtain 
a valid idea of their American 
counterparts. These presentations 
will consist chiefly in readings of 
Austrian poets, a presentation of 
Grillparzer's “Sappho” and the per- 
ennial Salzburg favorite ‘‘Jeder- 
man” along with lectures and dis- 
cussions about Austria. Aside from 
this they plan for the general pub- 
lic a two-hour presentation of Aus- 
trian folk dances and songs which 
will have great appeal in view of 
the increasing interest here in 
things of a folk lore nature 
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HOUSTON SYMPHONY 
EFREM KURTZ 


Efrem Kurtz opened his second 
season as musical director and con- 
ductor of the Houston Symphony 
Orchestra with a gala performance 
at the City Auditorium, Monday 
night, October 31st. 

Early concerts indicate that 
the skyscraper -tall maestro has 
strengthened his instrument consid- 
erably, particularly in the string 
sections. After auditioning 400 mu- 
sicians in east and west coast mu- 
sical centers, Kurtz selected about 
25 new musicians to fill the orches- 
tra’s ranks for the coming year. 
The ensemble of 85 musicians be- 
gan the season with a program 
which included Wagner's “Rienzi” 
overture, Haydn's Symphony No. 
88, and Brahm’s Symphony No. 2. 
“I chose a classical program to be- 
gin,” said Kurtz, “because I want 
to show off my new strings. They 
are wonderful.” 
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Backed enthusiastically by the 
Houston Symphony Society, the 
phenomenal rise of the Orchestra 
under Kurtz’ direction has gained 
nation-wide recognition. The So- 
ciety recently set out to raise a 
maintenance fund of $163,500 to 
support the new season budget of 
nearly $400,000, an all-time high 
for Houston. After a whirlwind 16 
day drive, the campaigners topped 
their goal by a comfortable $5,000 
assuring Kurtz of a gilt-edge sea- 
son. 

During the season 1949-50, the 
Houston musicians will play 20 
subscription concerts. Out-of-town 
concerts will add up to a grand 
total of ninety concerts for the 
Houston Symphony during the 
concert year. 
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SHREVEPORT CIVIC 
OPERA ENGAGES 
TEXAS SOPRANO 

Helen Elizabeth Alexander, So- 
prano, formerly in the Broadway 
Production of “Finian’s Rainbow” 
has been engaged to sing the role 
of Jennie Parsons in Weill’s ‘Down 
in the Valley” during fall season. 
This young artist has coached with 
Daisy Polk of Dallas during the 
past year. Walter Herbert of New 
Orleans will conduct the Shreve- 
port company in this show. He 
made the choice of Miss Alexander 
for the role. 





ORDER SHEET MUSIC 
BY MAIL! 


Overnight Delivery! 
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BY PEDLER 











Here is a master instrument whose su- 


perior qualities will enthuse you instantly. 
Pedler craftsmen, through the fourth 
generation, have spe ialized in the manu 


facture of woodwinds only. They appre 
ciate your needs as a player and are 
receptive at all times to ideas for im- 
provement. Their sole aim is to build 
instruments that will ‘better your per 
formance’ and enable you to attain 


greater recognition. 


Arrange with your local dealer to try 
Send for FREE folder. 


PEDLER 
] J 
mis =a a ig 


a Pedler today! 





Custombuilf Woodwinds 


Dept. 1, 


+ 


Elkhart, Ind. 























Inaugurating a new series of Sunday Afternoon Vespers in Mims Audi- 
torium, Howard Payne College, Grace Ward Lankford and Marian Douglas 
Martin, duo-pianists, were heard as guest artists in the opening concert of this 
series on October 23. The new Allen electronic Organ was dedicated on the 
same occasion. Assisting Dr. Clyde J. Garrett in the dedication were Doctors 
Z. T. Huff, Dean of the College, and W. A. Todd, Professor of Bible. 


PUR oo. 
(Continued from page 10) 

Rabbit and the Cowboy. The Cow- 
boy soon learned to play the fiddle 
and Peter Rabbit soon had a stage 
to fit his size and dramatic yearn- 
ings. Miss Jones has added dozens 
of marionettes to her collection 
since then, Asthma, the old Negro 
Mammy, Aunt Chloe, her chum, 
Monkeyshines Monkey, Zephyr the 
Mustang, Harmonica Sam, Sealegs 
Sailor, Jimmie Scarecrow, Senorita 
Lalita, Twinkle-toes, and many 
others. Sallie plays the piano, a 


real toy piano, not too well, but 
to the general satisfaction of her 
audience and Sam played the har- 
monica, and all the puppets have 
their skits and playlets written for 
them by Miss Jones, in which they 
are free to do their best work. 


In commenting on her work Miss 
Jones says that when anyone takes 
up puppeteering, either as a hobby 
or as a profession there are a num- 
ber of things one must be able to 
do—at least moderately well. A 
puppeteer must be able to act and 
dance and sing for he must know 
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writing for catalog. 


132 North Fifth Street 





Place your Uniform problem in our hands. Nearly 
a century of experience, and our reputation, are 
your guide when investing your Uniform Dollar. 
Please mention colors and quantity desired when 


GEORGE EVANS & CO., 


Band Uniforms Since 1860 
Dept. S.W. 





Inc. 


Philadelphia 6, Pa. 
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Volkwein’s Modern Way Method 


by L. J. Dippolito 


A Basic Method for Band and Orchestra Instruments 
The first part of the method is in unison and the second part 
is Harmonized containing little pieces. Several pages for 
individual practice are included. 


SUCCESSFUL TEACHERS USE SUCCESSFUL METHODS. 

VOLKWEINS MODERN WAY METHOD HAS PROVED SUCCESS- 

FUL. TRY IT! COMPARE IT. JUDGE FOR YOURSELF. SEND FOR 
COPIES TODAY. SPECIFY PARTS WANTED. 


VOLKWETIN‘S 


MUSIC PUBLISHERS 
PITTSBURGH 22, PA. 
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as much as his puppets. He also 
needs to know how to paint scenery 
and model heads, how to sew small 
costumes and shoes, and he must 
be skillful at carpentry and the 
contrivance of the numerous gad- 
gets so necessary to the mechanics 
of the performances. Naturally, it 
takes time to acquire these capaci- 
ties. The saying goes that it takes 
seven years to evolve a puppeteer. 
Incidentally, we might add that 
Miss Jones has mastered all these 
requirements to a high degree of 
perfection and also incidentally it 
did not take her any seven years. 

While Miss Jones plans most of 
her marionette shows for children 
she has several which are specially 
designed for adult entertainment. 
She has an interesting dramatiza- 
tion of the life of the sculptress 
Elizabet Ney and she is at present 
working on a project of a religious 
drama using a flat stylized puppet 
which is limited in movement and 
has less chance to be humorous. 

Miss Jones writes all her own 
scripts and plays. When I asked 
her why, she said that most of her 
characters are Texas folk and ani- 
mals which need original treatment 
and also that there are few puppet 
plays which need only two hands 
for operation. Miss Jones handles 
all the movement of her puppets by 
herself. Miss Grace Gooda travels 
with her and takes care of the in- 
numerable “back stage” jobs that 
occur during a program. 

The Doris Jones Puppet Shows 
are given for the most part in 
schools for children but she has 
made many appearances in hos- 
pitals, clubs, homes, churches and 
stores. Last spring during the Bach 
Festival sponsored by the Waco 
Music Teachers Association she 
presented a most delightful skit 
based on incidents from the life of 
Bach. 

Styled the “Lone Puppeteer” by 
Tames Pond of New York, Miss 
Jones has developed a puppet show 
which will be received with the 
greatest enthusiasm wherever it is 
seen. 


FREE 


Send for 1950 National School Contest Cata 
log for Woodwind, Brass, Sax Quartets & 


Xylophone Music. 


ALFRED Music Co., Inc. Dept. S 
145 West 45th St., 
New York 19, N. Y. 
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(Continued from page 11) 


“We heard that you conducted 
a youth orchestra during the sum- 
mer. 

“Can you make any comparison 
between the adult and the youth 
orchestra?”’ 

“No, there is no comparison. The 
adult has experience, something 
that the youth orchestra will never 
get and the youth orchestra has 
the enthusiasm that you sometimes 
don't find in the adult orchestra. 
The ages in the youth orchestra 
ranged from fourteen to twenty- 
eight.” 

“What do you think about con- 
temporary music?” 

“Most people think that contem- 
porary music is modern bad music, 
but there is some good hill-billy 
music and some good jazz music. 
But you must not overlook the mas- 
terpieces of the past for they were 
contemporary music when they 
were written.” 

“Have you played for Sir Thom- 
as Beecham before?” 

“No, but I soon will.” 

“Do you have anything to say 





to the young music lovers of Dallas 
and Texas?” 

“Yes, | am sure I have much to 
say. Texas is going somewhere and 
the boys and girls of Texas have 
as many chances to get ahead as 


-Texas has acres of land. In the east 


you are almost licked before you 
start. You have to take NO for 
an answer 99 times out of 100 and 
then if it comes the hundredth 
time, you have to take it then, too. 
People will tell you that you 
haven't a chance, but just tell those 
people to go home and mind their 
own business and you go home and 
practice.” 

News Flash from Pan: 

Mr. Hendle has just returned 
from a flying trip to New York 
where he recorded “Toy Sym- 
phony, 1949" for the Young Peo- 
ple's Record Club. 


* 
Music Club... 


(Continued from page 13) 





eration of Music Clubs, the host 
Club to the Convention. 

Mr. G. Lewis Doll, Supervisor 
of San Antonio Schools spoke. 
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John Fielder, Chamber of Com- 
merce, welcomed Mrs. Burford and 
the District Clubs to San Antonio. 

Mrs. Blant Burford spoke on 
Education for the Composers Lun- 
cheon. 

The theme of Mrs. Burford's 
speech was the Musical Education 
of Children: 

Music in the Schools. 

Musical instruments in the hands 
of every school child. 

Emphasis was laid, also, through- 
out the Convention on hymn-sing- 
ing, the hymn for October being 
“Faith of Our Fathers.” 

(Frederick W. Faber; H. F. 
Hemy; St. Catherine L. M. 61.) 

Young artists and composers 
were to be fostered and Interna- 
tional Music was to be presented 
all over the world. 

Mrs. La Rue Conlon, President 
of Texas Teachers Association, 
spoke on the Teachers’ Problems 
at the Banquet. 

A Pageant, “Texas Under Six 
Flags,’ was presented during the 
banquet. Mrs. Preston Dial 
Commentator and Author 


was 
with 


(Continued fror 
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BE 


PROUD! 


The Better Teachers Are Members of 


NATIONAL GUILD of PIANO TEACHERS 


Box 1113—Austin, Texas 
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Music Club... 
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Mary Dickson and Carroll Fine- 
silver as soloists, with Mrs. W. 
Fuerman accompanist. 

The Peacock students in uni- 
form carried the flags for the girls 
from nearby colleges dressed in the 
costume of each nation. The school 
children from Lamar School danced 
the Square Dance in old-fashioned 
historic pioneer costumes. 

Mrs. Frances Baker, Pianist, and 
the Trinity University Choir con- 
cluded the Banquet program. 


Friday, October 28, Professor 
John Seagle from Trinity Univer- 
sity gave an Opera Work Shop 
at the St. Anthony Hotel. 

A Tea in the old Spanish Gover- 
nor’s Palace concluded the Con- 
vention. 

These newly elected officers will 
take office June 1, 1950: 

Mrs. C. E. Burnett of Corpus 
Christi, President. 

Mrs. Ruth Holekamp of Boerne, 
Vice President. 

The Editor and Mrs. 


Harlan 
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For Information Address: 





SOUTHERN METHODIST UNIVERSITY | 
SCHOOL OF MUSIC | 


Orville J. Borchers, Ph. D., Dean 
Dallas, Texas 
announces 


An Enlarged Program of Instruction and Activities 


University Symphony Orchestra of Eighty—Professional Training Group 


University Choral Union of 250 Singers—New Festival Program with 
Dallas Symphony Orchestra 


Famous Mustang Band—Extensive Football and Concert Performances 
University Choir of 60 select voices—-Concert and Tour Programs 
Opera Workshop—Scenes and Complete Operas 


Opportunities for Radio, Television, Musical Comedy, Quartet and 
Ensemble Study 


An Enlarged and Strengthened Faculty Offering Special Preparation of Artists 
and Teachers on both Undergraduate and Graduate Levels 


Prof. Carl M. Neumeyer 
Assistant Dean 

















The book that fills a 
definite need! 
CHORUS AND ASSEMBLY 


1 
\| Chorus and Assembly appeals to moderns because it pro- 
| vides a fine variety of songs they like to sing. To be included a 


folk songs, and deathless art songs of the masters. 


434 South Wabash Avenue 








composition had to possess distinctive usefulness, adaptability, 
| artistic merit, plus appeal to young people. Included are songs 
i! of nationalities, of types, of epochs. There are 
| 


| An individualistic SATB arrangement has been made of each song. Careful 
ittention has been paid to range. Melodic lines in inner and bass voices result 
|| in colorful effects and add much interest. Texts are smooth-flowing. 

Grand for classroom and.choral work, an excellent source of program ma- 
terial. Whenever there is singing, Chorus and Assembly fills a definite need! 
Copies will be sent on approval to music educators. 

— —40 Cents, Postpaid—— 
HALL & McCREARY COMPANY 


Publishers of Better Music 
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were the guests of the President 
for the Annual Banquet. 
* 





MID-WEST 
BAND CLINIC 


Make plans now to attend the 
Mid-West National Band Clinic in 
Chicago on Thursday, Friday, and 
Saturday, December 15, 16, and 17. 
Last year 1800 attended the Mid- 
West Clinic in Chicago. From 
present indications, the number will 
reach the 2000 mark this year. 

For a complete program write to: 
Lee W. Petersen, 1655 Washing- 
ton Blvd., Chicago 12, Illinois. For 
reservations write to: Morrison Ho- 
tel, Clark & Madison Streets, Chi- 
cago, Illinois, Attention Miss Do- 
lores Klyzak. Be sure to mention 
that you will attend the Mid-West 
Band Clinic. This will positively as- 
sure you of a room. Make your 
reservation not later than Decem- 


ber 10. 





* 
Hobart... 


(Continued from page 20) 


making projects each year; the 
sponsorship drive and a cakewalk. 
The sponsorship drive consists of a 
house to house canvas much the 
same as a community chest drive, 
and has obtained over two thou- 
sand dollars each year. The cake- 
walk is held each spring on the 
main street of the town. Two cir- 
cles, each with about thirty - six 
numbers are painted on the street 
while the band is set-up between 
them. Over a hundred cakes are 
donated for the occasion. The pa- 
trons buy tickets for the privilege 
of marching around the circles, 
while the band plays part of a 
march. Each time the band stops 
a number is drawn from a box and 
the person on the winning number 
receives a cake. The proceeds from 
this single event usually amounts 
to over three hundred dollars. 


One thing which should be em- 
phasized is that even though this 
“Hobart System” has produced 
very fine musical groups, improve- 
ments are constantly being made to 


(Continued on page 28) 
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Tyler... 
(Continued from page 12) 


Youth” and “Personal Appear- 
ance,” and directed “Claudia,” 
“Male Animal,’ and “Eggs In My 
Hair,” and was active in various 
other shows and musical come- 
dies. 


The One-Hundred-Voice Tyler 
Civic-Chorus provided the choral 
background in the show. The Tyler 
Orchestra was augmented by mem- 
bers from both the Dallas and 
Wichita Falls Symphony Socie- 
ties. 


Mrs. Earl B. Mayfield served as 
general chairman of the Queen's 
Coronation, the Queen being Miss 
Marie Young. Her attendants came 
from many Texas cities, a number 
of other states, and several foreign 
countries. 


Tyler roses are known the world 
over. This unusual musical feat 
does great honor to Texas. The 
Hon. Allan Shivers, Governor of 
Texas, was among the distin- 
guished guests who attended. 
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Berlin ... 


(Continued from page 22) 


tions testify to this. In the first 
years after the end of the war, the 
facilities of all those who studied 
were very meagre. The terrible 


‘hunger circumscribed the full de- 


velopment of both physical and 
mental forces. One found for ex- 
ample many students of singing sel- 
dom displayed dramatic capabili- 
ties. Thanks to the historical ac- 
complishments of the Airlift, the 
living conditions in the Western 
sector became definitely better, and 
after the lifting of the blockade, 
many good vitamins streamed into 
the Western sector of Berlin, and 
these have already increased the 
accomplishments of music students. 
It is thus possible for foreign stu- 
dents again to study without care 
in the music schools of Berlin be- 
cause since the currency reform, 
many people are renting out rooms 
to earn some money, and, there- 
fore, living accommodations are 
easily obtainable. 
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Cover... 


(Continued from page 23) 


who attained worth while careers 
in music. 

After the depression period of 
the nineteen thirties closed the 
work at the Methodist Home and 
problems of declining health and 
eyesight forced her to limit similar 
ministrations, a generous and ac- 
tive interest in the cause of foreign 
missions and the establishment of 
small scholarship loan funds occu- 
pied much of her time. But the 
teaching continued, as had been 
her prayer, to the end. And then 
one Sunday morning as she was on 
the way to attend church services, 
her courageous soul was called 
home. 

Do you think that old Johann 
Sebastian Bach at the heavenly 
throne would disdain a quiet music 
teacher? Do we not feel the com- 
mon bond of those who sing the 
praise of God, whether by penning 
the rich magnificence of a Mass in 
B Minor or by teaching a little 
orphan child the beauty of a sim- 
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Hobart... 


(Continued 


yn page 26) 


any part of the organizational set- 
up which requires attention. One 
of our main projects during this 
year will be the organization of an 
adult municipal band of graduates 
of the Hobart High School Concert 
Band. 
a ee 





Acme Engraving Co. 
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307 W. Market St. San Antonio 5, Tex. 
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THE SCHOOL OF 
FINE ARTS 


Southwestern 
University 


A School of Fine Arts With High 
Standards and Proven Ability 


HENRY E. MEYER, DEAN 
({EORGETOWN, TEXAS 








Southern College 
of Fine Arts 


This College has an unex- 
celled staff of more than 25 
artist instructors 

and 


Offers all levels of applied 
Music, and the full curricula 
leading to the B.M.E. and B. M. 
Degrees in keeping with stan- 
dards set up by the accredit- 
ing Associations of both the 
state and of the national agen- 
cies. 


Tuitions are reasonable. Many 
veterans have studied and are 


now studying in this college. 
Address the President's Office: 


HOMER F. SPRINGFIELD, 
B. A., M. Mus., Mus. D. 


911 Lovett Blvd. Houston, Texas 
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ple hymn? 

The late Olga Samaroff frequent- 
ly expressed this thought to her 
students after she had reached the 
peak of her own brilliant career: 
‘Which is better,” she would ask, 
“to achieve success as a great artist 
and receive the acclaim of thou- 
sands or to nurture carefully small 
musical talents, warming them at 
the flame of your own sincere love 
of music? Which is greater in the 
scales of eternity—to reach the 
pinnacle of fame or to make some- 
thing grow where nothing grew be- 





fore?” 

And so it may be said of Mrs. 
Patterson, pioneer teacher of music. 
She caused beauty to grow in the 
barren places. Her talent for teach- 
ing was expended in generous and 
constant giving to those who would 
not have had music but for her. 

If tribute is paid to the Unknown 
Soldier should not tribute be paid 
also to the Unknown Music Teach- 
er? May the pages of history ren- 
der increasing honor to those who 
have struggled, often with meagre 
recompense, to make possible Mu- 
sic which helped to feed and 
sustain the soul of our country. 
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Elementary and Intermediate... ; 


High Intermediate....... 


BOOK I 
1,00 

BOOK II 
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BOOK III 
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Hi Early Advanced and Advanced... 
Hi —The Entire 25 Branches— 


For developing technic necessary to good piano 
playing, including rhythmic and dynamic 


| J. FISCHER & BRO. new york 18. N. Y. 
| 119 West 40th Street 
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PODOLSKY TO APPEAR 
IN SAN ANTONIO 


For the second time during 1949, 
Dr. Leo Podolsky is being present- 
ed in a two-day session of Private 
Lessons, Class for Teachers, and 
a Class for young students on De- 
cember 5-6. The sponsoring com- 
mittee comprises Evelyn Altmann, 
Tekla Staffel, and Elsie Willis. The 
sessions will be held in the studio 
of Tekla Staffel. This committee 
invites interested teachers, pianists, 
and young students of the city or 
of the state to write: Tekla Staffel, 
235 Army Blvd., San Antonio, for 
reservations. 

—* 


ROOSEVELT COLLEGE 
STRING QUARTET 


The Roosevelt College String 
Quartet, composed of members of 
the faculty of the Roosevelt Col- 
lege School of Music, will present 
its first series of six public pro- 
grams this season at Fullerton Hall. 

The group was organized last 
year as a quartet in residence at 
Roosevelt College. Members are: 
Herman Clebanoff, violinist, a for- 
mer member of the Chicago Sym- 
phony Orchestra, who is at present 
concertmaster of the NBC Orches- 
tra in Chicago; Morris Morovitsky, 
violinist, formerly with the Cleve- 
land Symphony Orchestra, who is 
a member of the ABC Orchestra 
in Chicago; Harold Klatz, violist, 
a former member of the Chicago 
Symphony Orchestra who is first 
violist with the NBC Orchestra 
in the City, and Karl Fruh, for- 
merly solo cellist of the Kansas 
City Philharmonic Orchestra, who 
is now first cellist with the NBC 
Orchestra in Chicago. 

—_* 
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MUSIC EDUCATION ACHIEVEMENT RECORD 


Will help your pupils accomplish the goals you set for them. Order now for 
the Spring Term. Ten cents a card or 30 cards for $2.75. Sent to you postpaid from 


AUDRA O'NEAL, Music Supplies 
400 Franklin Avenue, Waco, Texas 


Music Education achievement Record Copyright 1947 
Mrs. Curtis C. Smith, 3109 Trice Ave., Waco, Texas 

















FINE ARTS DEPARTMENT 
ST. MARYS UNIVERSITY 


Offers Excellent Training In: 
Theory - Harmony - Piano - Violin - Voice 
- Speech - Band Instruments 
Frank G. Sturchio, B.M. 


Director Department of Music 
San Antonio, Texas 





























Myrill Struthers Kindergarten School of Music 


Clinically Proven As a Highly-Successful System of Providing Music Instruction 
for Young Children Using the Piano as a Medium. 


Mrs. Struthers is scheduling one-week engagements over America during which 
engagements she will train large groups of Teachers in this newly-copyrighted 
method! Teachers taking the course will be fully accredited for using the Struthers 


Method and Literature. 
For full information address: 


See News 


Myrill Struthers, 666 Bloomfield Ave., Bloomfield, N. J. 



































CHART PUBLICATIONS 
For The 1950 TEXAS COMPETITION - FESTIVALS 


Bb CLARINET SOLOS 
LAMENT & TARANTELLA 
PLEASANT THOUGHTS 
SONG OF THE GONDOLIER 
Bb CLARINET QUARTET 


WARNER CLARINET ENSEMBLES Mesar 3] 
CORNET SOLOS | 
LAMENT Buchte f 
PHENOMENAL 
SEA SHELLS WALTZ Inne 
SONG OF THE PINES Iron 
VALSE ABANDON rke 
CORNET QUARTET 
TRIUMPH Hartmar 1.f 
WARNER CORNET ENSEMBLES Mesang 1 
ALTO SAXOPHONE SOLOS 
LAMENT & TARANTELLA 
NINA (Tango) 


THEME & VARIATIONS ti 
TROMBONE SOLOS 

AIR VARIE Dever 7 

PHENOMENAL Innes 7 

SEA SHELLS WALTZ [ 

SONG OF FREEDOM LaViclette 100. | 
BARITONE SOLOS 

AIR VARIE 


CONCERTO NO. 1 (from “Eolian Album’’) Tscha owek 








EXPOSITION ECHOES (from “Eolian Album’’) Pryor 1.06 
RUSSIAN LEGEND. A (from “Eolian Album’"’) Voxman | 
SERENADE (from “Eolian Album’”’) Herbert 
VALSE D’AMOUR (from “"Eolian Album’’) 
BRASS QUARTET } 
TRIUMPH H l 
SNARE DRUM SOLOS 
DRUMMING WITH FOSTER tling 7 
COLUMBIA POST LEGION MARCH ‘lark 3 
DRUM QUINTET 
UNITED ALLIES, THE rk é | 
XYLOPHONE-MARIMBA SOLOS 
AH! SO PURE (from the Opera ‘’Martha’’) v 
ARGENTINA (Tango) r 
CHIU. CHIU ire 
EL CHOCLO V j 
LA CUMPARSITA Rodriguez f 
NONE BUT THE LONELY HEART &Tschaikowsky ' | 
VIBRA HARP-VIBRA CELESTE | 
BETHANCOURT COLL. VIBRA HARP l 
BAND 
TREMONTIER OVERTURE 
Send for "On Approval -opies 
CHART MUSIC PUBLISHINS HOUSE, 


INC. | 
506 South Wabash Ave. —— ' 

































































ABILENE 


BURFORD, Leonard, M.A., Director, De- 
partment of Music, Abilene Christian 
College. 


TOOLEY, Frederick—Baritone; Professor 
of Voice, Schoo! of Music, Hardin-Sim- 
mons University. 

WILLIAMS, Thos. S., Mus. D., Dean 
Department of Music, McMurry College. 

WOOTTON, Charles F.—Pianist, Con- 
ductor, Teacher of Theory, and Music 


Education, School of Music, McMurray 
College. 


AMARILLO 


CURTIS, Russell C., Teacher of Piano, 
Amarillo College, 2201 Washington. 


GLENN, Gladys M.—M. Mus., M.A.; 
Mus.D., President and Teacher of Piano 
Musical Arts Conservatory, Amarillo, 
Texas. 


JOHNSON, Ardath—Pianist and faculty 


member of the Musical Arts Conserva- 
tory, Phone 28385. 


AUSTIN 
ALLISON, Irl—President, National Guild 
of Piano Teachers, Inc.; American Col- 
lege of Musicians; and National Frater- 
nity of Student Musicians. Sponsorships 
of the National Piano Playing Audi- 
tions. Address: Box 1113. 


LANDRUM, Miriam Gordon — Texas 
School of Fine Arts, 200 West 19th. 


BEAUMONT 


MILAM, Lena, B.S., M.M., Mus. D., Sup- 
ervisor Music Education, Beaumont City 
Schools. 


BROWNWOOD 

BARTHOLOMEW, Mrs. E. C.—Teacher 
of Piano, Theory, Organ; Progressive 
Series of Piano; Organist, First Metho- 
dist Church, 907 Center. 

BRANOM, Mae — Professor of Music. 
Chairman, Dept. of Music, Daniel Baker 
College. 

GARRETT, Clyde Jay—Dean, Depart- 
ment of Music, Howard Payne College, 
Brownwood. 


KING, Conway E.—Teacher of Military 


Band instruments; Director of Instru- 
mental Music, Brownwood Public 
Schools. 

CANYON 


BRIGHT, Houston, B. S., M. A. Director 
of the Choral Division, West Texas 
State Teachers College. Choral com- 
poser and arranger. 
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CLARK, Wallace R., B.M., B.A., Mus. 
D.—Professor and Chairman of Depart- 
ment of Music, Director, Madrigal Sing- 
ers, West Texas State Teachers College. 


COLEMAN 


HOWELL, Sybil Simpson—Piano, Voice, 
Harmony, Theory. 1005 Galveston. 


COLUMBUS 


MADISON, Mrs. Clara Duggan—Teacher 
of Piano, Box 605. 


CORPUS CHRISTI 


WOLFE, C. Burdette—Chairman school 
of Music, Del Mar College. 


DALLAS 


BECK. Irma—Piano Harmony. 1655 Pa- 
cific Ave. Ph. C-5644, 5119 Junius Street. 


BEDFORD, Winifred—B. Mus. — Studio 
Whittle Music Co. 3413 Meredith St. 


BORCHERS,Orville J. — Ph. D., Dean, 
Sshool of Music, Southern Methodist 
University 


COBB, Hazel—Piano-Teaching Methods. 
3521 Cornell Ave., Dallas 5. 


DOWNING, W. B.—Voice in all phases. 
Speakers Diction. Studio 312 Whittle 
Music Co., 1108 Elm Street. 


FRANCE, Virginia—Pianist-Teacher; Ph. 
1156, Class oe City Schools. Res. 
Studio, and 301 Whittle’s, 2309 Penn- 


sylvania. 


FURR, Cleo Frost, B.M.—Piano, Theory, 
4218 Throckmorton. 


GOLDEN, Mrs. J. Roscoe—Associate Pro- 
fessor of Voice, Southern Methodist 
University. 


HOCKADAY—The Music Institute, Voice, 
Piano, Horn, Violincello, Violin, Theory. 


HUTCHESON, Isabel—Nationally known 
piano teacher. Winter Session—Private 
lessons and group work for pianists. 
Piano teachers forum conducted. Summer- 
Session—Normal work: Refresher course 
for piano teachers. Brook Mays Music 
Studios. 


KYLE, Maude Davis—Voice-Piano; 4513 
Cole Avenue. 


LITTLE, Mary Grace, B.M.— Organ, 
Piano Theory; Organist, Fourth Church 
of Christ Scientist. 5622 Swiss Ave., 
Ph. T-7-8553. 








POLK, Daisy—School for Singers; 2917 


Reagan Avenue; Ph. L-2507 


Lawn). 


ROBINSON, Eugenia—Teacher of Class 
piano, Dallas Independent School Dis- 
trict. Studio: 305 hittles. Street ad- 
dress: 5210 Reiger. 


(Oak 


TOLDEN, Mrs. J. Roscoe—Associate Pro- 
fessor of Voice, Southern Methodist 
University, Dallas. 


VAN KATWIJK, Paul—Dean of School 
of Music, Southern Methodist Univer- 
sity. 

WELLS, Mrs. Edgar M.— Teacher of 
Voice. 121 South Mont Clair. 


DENTON 


EVANS, Mrs. Julia Dean—Music Educa- 
tion, School of Music, North Texas State 
College, Denton, Texas. 

JONES, William E.—Professor of Music, 
Texas State College for Women. 


KASZYNSKI, Hubert B.—Assistant Prof. 
Music, T.S.C.W., Denton. 420 Sher- 
man Dr., Denton. 


LEWIS, John—Ed. D., Director Depart- 
ment of Music, Texas State College for 
Women. 


OWSLEY, Stella, B.S.. M.A., Mus. D. 
Dramatic Lyric Soprano, Teacher of 
Singing, Author of “Helpful Hints to 
Singers” and “The Child Voice.” Texas 
State College for Women. 

SCIONTI, Dr. Silvio— Artist Professor 
of Piano, North Texas State College. 


EL PASO 
BUTLER, Marion M.—Piano; Music Ap- 


preciation; Harmony; Choral Work; 
Grade School Music; Radford School. 


NEWMAN, Frances — Acting Chairman, 
Dept. of Music. Texas College of Mines 
& Metallurgy. 


THE MORGAN Piano Studios, 1323 Mon- 
tana St., Ph. 2-9502. 


FLORESVILLE 
SPRUCE, Mrs. Cleo—Piano 


FORT WORTH 


ACERS, Victor B.—Graduate, New Eng- 
land Conservatory; Past National Presi- 
dent, Composers and Authors Association 
of America: Teacher of Voice; Soloist; 
Composer and Song Leader. Music Di- 
rector Riverside Church. 


BELLAH, Donald W.—B. Mus., M. M. 
Chairman, Division of Fine Arts, Pro- 
fessor of Organ; Texas Wesleyan Col- 
lege. 

LANKFORD, Grace Ward—Music Staff, 
North Texas State College, 2211 West 
Texas State College, 211 West Mag- 
nolia St., Ft. Worth, Texas. 


LOSH INSTITUTE of Music and Expres- 
sion. 1408 Blue Bonnet Road. 


McNEELY, Dr. Edwin — Teacher of 
Voice; McNEELY, Mrs. Edwin—Teach- 
er of Piano; School of Sacred Music, 
Southwestern Baptist Theological Sem- 
inary. 


MARSH, William J.—Professor of Organ; 
Director Chorus, Texas Christian Uni- 
versity, 3525 Modlin Avenue, Fort 
Worth, Texas. 


THE SOUTHWESTERN MUSICIAN 














TEXAS WESLEYAN COLLEGE School 
of Fine Arts—Major Fields: Piano, Vio- 
lin, Voice, Organ, and School Music. 
A faculty of accomplished artists with 
+ experience. Law Sone, Presi- 

ent. 


TILLETT, Jeanette—Pianist, Teacher Di- 
rector. Fort Worth Conservatory of 
Music; Faculty, Texas Christian Univer- 
sity, 426 S. Henderson. 

WHITLOCK, E. Clyde—Faculty, Texas 
Christian University, and Fort Worth 
Conservatory; Music Editor Fort Worth 
Star-Telegram; Director Texas Music 
Teachers Association. 426 S. Henderson. 


GALVESTON 
FRANZZO, Mrs. J. J]. Teacher of Piano, 
Musicianship and Theory. 3325 Ave. O. 


HARLINGEN 

DAVID ORMESHER, Teacher of Sing- 
ing. 

HOUSTON 

FRANSEE Music School. Est. 1920. Ph. 
T-3318—509 Pecore. Piano, Voice, all 
Symphonic Instruments. 

GRAHAM, Mrs. John Wesley—President, 
Graham Music Studios, e Beacons- 
field, 1702 Main 

HOUSTON CONSERVATORY of Mu- 
sic—Mozart Hammond, Director All 
Branches of Music—Fully Accredited. 

KEARNEY, Jane Mahaffey — School of 
Piano, 210 Marshall Ave. 

MEYER, Theo. D.— School of Music, 
Teacher, Pianist, Composer. Permanent 
certificate by Texas State Dept. of Edu- 
cation. Accredited to teach vocal and 
instrumental music. 1801 Francis Ave. 

SOUTHERN COLLEGE OF FINE 
ARTS—Dr. Homer F. Springfield, Pres- 
ident. 


HUNTSVILLE 
CARNES, Rex. V.—Director of Vocal 


Music and A Cappella Choir. Sam 
Houston State Teachers College. 


KATY 


BOYD, ED—Director Instrumental Music, 
Public Schools. 


MARFA 


LA VANTURE, Pauline—Piano. P. O. 
Box 505. 


MARLIN 
SPENCER, F. H.—Supervisor of Music 
and Director of Band, Marlin High 
School, Box 288, Marlin, Texas. 


PETTUS 


ROSS, Billy—Director of Music, Pettus 
High School. 


PLEASANTON 
WILLIAMSON, Doug. R.—Arranger for 


Bands or Orchestras; Director of Band, 
High School. 


SAN ANTONIO 


ALTMANN, Evelyn Howard—Teacher of 
Piano, Incarnate Word College. 


BURGER, Joseph, B.M.—Baritone. Teach- 
er, Trinity University. 


DOLL, G. Lewis—B.M., M.M., Director 
of Music Education, San Antonio Inde- 
pendent School District. 


DREIBRODT,, Irving—Instrumental Music, 
+" peiamae High School, 204 Haver- 
ill. 


DECEMBER 1949 


FLORENCE BENTE PIANO STUDIO, 
124 Harrison, Alamo Heights, Teacher 
of Curtis Piano Course. 

FOX, Oscar J., available for personal ap- 
iponeeese in programs of his songs. 328 

. Mulberry. 

HARLAN, Henry Grady—Ph. D., Director 

of Music, Trinity Baptist Church 


‘INCARNATE WORD COLLEGE, De- 


partment of Music. 


KLOCKMAN, Delphine, Artist Teach- 
er, Voice and Piano. 201 Alta Ave. 


LAW, Mrs. Edith W.—Teacher of Piano. 
108 E. Poplar St. 

LOPER, Mary Stuart—Soprano. Teacher 
of Singing. 115 Humphrey Avenue. 

OUR LADY OF THE LAKE COLLEGE 
—Sister M. Amabilis, Director Depart- 
ment of Music. 

SEYMOUR, Stella H.—Piano. Dunning 
Normal Instructor, Pre-School through 
Advanced Grades. State Affiliation. Stu- 
dios: 1419 South St. Mary's St. Ph. 
K-0559; Alamo Heights, 1210 Townsend 
Ave., Ph. T-3522. 

STAFFEL, Tekla S. School of Piano, 
Teacher of Piano, Theory, Harmony. 
235 Army Blvd. 


STURCHIO, Frank G.—Director of Music 
St. Mary's University. 


WARD, Mrs. Ardis, B. M., Voice-Piano- 
Theory, 254 Montclair Avenue. 


SCHULENBERG 
WENDTLAND, William — Director of 
Instrumental Music, Public Schools. 


SHERMAN 
ROBERT W. BEDFORD, Conductor A 
Cappella Choir, Austin College. 


STEPHENVILLE 


MORTON, Donald W.—Chairman, Divi- 
sion of Fine Arts; John Tarleton Agri- 
cultural College. 


TEMPLE 


TEMPLE JUNIOR COLLEGE Depart- 
ment of Music—Irene Havekost, Direc- 
tor. 


TYLER 

DURST, Mrs. Louis—Piano-Theory-Har- 
mony. Director of Tyler School of Mu- 
sic. 325 S. Bois d'Arc. 

OVERLEESE, Mrs. H. M.—Piano, theory 
Overleese School of Music, Board of 
Directors, Texas Music Teachers’ As- 
sociation, 628 S. Bois d'Arc. 

WALTERS, Ruth Margaret—B. M., Piano 
and Theory, 421 S. Oakland,. 

WOOD, Mrs. Harriet—Piano and Theory, 
Tyler School of Music. Pres., Tyler 
Music Teachers Association, Sec. Tyler 
Civic Music Assn., 325 S. Bois d'Arc. 


VICTORIA 


TATTON, J. Meredith, Composer, Direc- 
tor, Critic. 202 Bank and Trust Co. Bldg. 


WICHITA FALLS 


DIDZUN, Mrs. O. J., Theory, Chairman, 
Division of Music, Hardin College. 


CALIFORNIA 
CANDELL, Thomas P.—Candell Conser- 
vatory of Music, 518 17th Street, Oak- 
land. 





GESTRAM, Patricia—B. A., Pianist, ac- 
companist, theory, keyboard harmony, 
ear training taught. Student of Homer 
Grunn, Leo Podolsky, Ignace Hilsberg, 
Lee Pattison. Ph. 533-79. 2363 E. St. 
San Bernardino. 

SCHOFIELD, Edgar—Nationally known 
Vocal Teacher. Studio 466 Geary St., 
San Francisco. 

WEES, Edna K., Teacher of Piano. 1644 
Warnall Ave., Los Angeles 24. 


COLORADO 
ANGELL, Sydney Lee—Piano. 318 Tabor 
Building, 16th and Curtis, Denver. 
SPORLEDER, Louise, Soprano - Teacher 


of Singing. Studios in Walsenburg, 
Colo., and Raton, N. M. 


ILLINOIS 
Chicago 


DE YOUNG, Richard—Teacher of Sing- 
ing, De Paul University. De Young 
Studios, 721 N. Michigan Ave. 


GANZ, Rudolph—President, Chicago Mu- 
sical College. 64 Van Buren Street. 


IVINS, Maurice G., Anna D.— Voice, 
Piano. 626 Fine Arts Bldg. 


MacBURNEY, Thomas N.—Teacher of 
Voice, 609 Fine Arts Bldg., 410 South 
Michigan Ave. 

TARNOWSKY, Sergei—Teacher of Pi- 
ano, De Paul University, 64 E. Lake St. 


INDIANA 


FLUECKIGER, Samuel L.—Methods, con- 
ducting, band, orchestra, head of Music 
Department, Manchester College, 1207 
Wayne, North Manchester, Indiana. 


KANSAS 
DECKER, Harold A.—Voice and Choral 
Departments, School of Music, Univer- 
sity of Wichita, Wichita, Kansas. 
TAYLOR, Robert M.—A.B., A.M., M.M., 
Ph.D., Oratorio and recital, Tenor. Ad- 


ew pd and guest director of festivals. 
ead of Music Department, Kansas State 
Teachers College, Emporia, Kans. 


LOUISIANA 


POOL, Arlette—Concert pianist and teach- 
er: Radio and chamber music experience. 
1505 Pickett Ave., Baton Rouge. 


MASSACHUSETTS 
ONDRICEK, Gladys Posselt — Piano. 


Symphony Chambers, 246 Huntington 
Ave., Boston. 


MICHIGAN 
GOOKIN, Grace Winchester—Teacher of 


Piano and Harmony. 247 North Fre- 
mont, Romeo. 


MISSISSIPPI 
PATTEN, Lloyd—Head of Voice De- 
partment, Associate Professor of Voice 
and Musicology, Mississippi Southern 
College, Station A., Hattiesburg. 


MISSOURI 
ROBINSON, Robert B., Co-operating in 


music notation reform. Checking up on 
the Modern Keyboard Music staff and 
Klavarskribo. Agency for Klavarskribo 
music, 4243 Garfield, Kansas City 4. 
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WEBSTER COLLEGE Music Dept. un- 
der the direction of The Sisters of Lo- 
retto at The Foot of the Cross. Degrees 
offered: Bachelor of Science with Ma- 
jors in Piano, Violin, Voice, Organ, and 
Theory. Optional courses in Music Edu- 
cation qualify students for the State 
Teachers Certificate. Webster Groves. 


WEBSTER COLLEGE—(Sister Adaline, 
Director and Associate Professor of 
Theory of Music) 470 E. Lockwood 
Blvd., Webster Grove, Mo. 


NEW JERSEY 


EISENBERG, Jacob—Teacher of Piano. 
Author of “Pianist and Natural Technics 
of Piano Mastery.” 312 77th St., North 
Bergen. 


FELL, Romley, Teacher of Singing. Mem- 
ber N.L.S.T.A. and N.A.T.S. 38 James 
St., Newark 2, N. J. 19 Badeau Avenue, 
Summit. 


SEITZ. R. F., Publisher of fine marches 
for Bands and Orchestras. 1519 Brook- 
side Drive, Union. Catalogue sent on 
request. 


NEW MEXICO 


BUCHANAN, Gillian, Associate Profes- 
sor of Music, Eastern New Mexico State 
College. Box 117, Portales. 

DANSFELSER SCHOOL OF MUSIC. 
Byrdis Walker Dansfelser, B.M., M.A., 
President. Faculty of 18 Teachers. 123 
So. Broadway, Albuquerque. 





CHORAL 












colors; excellent workmanship; 
reasonable prices. Write for 
catalog and samples. 


DeMoulin Bros. & Co. 
1082 So. Fourth St. 
Greenville, Illinois 














Wicks Pipe Organs | 


$3500.00 and up (installed) 


Write for Booklet and Information 








Herman Boettcher 


Texas Representative 
6226 Richmond Dallas 14, Texas 











NEW YORK 


ADLER, Clarence — Teacher of Piano. 
336 Central Park West, New York City. 


ETTS, May L., Teacher of Piano, Asso- 
ciate Teacher to Guy Maier, 719 Stein- 
way Hall, New York City. 


GERRY, Arthur — Teacher of Singing. 
Member: AGMA; NYSTA; NAT 
American Academy of Teachers of Sing- 
ing. 145 East 92nd Street, New York 

ity. 


HATCHEK, Walter. Pianist - Coach - Ac- 
companist. 304 West 78th St. New 
York City. 


HUGHES, EDWIN—Pianist and Teacher 
Two-piano recitals with Jewel Bethany 
Hughes. Classes in New York and Wash- 
ington, D. C. 338 W. 89th St., New 
York 24, N. Y. 


MAYO, Gladys—Piano and Allied Sub- 
jects. Member Piano Faculty Juilliard 
School of Music. 550 Riverside Drive, 
New York City. 


TAYLOR, BERNARD, Teacher of Sing- 
ing, Juilliard School of Music, New York 
City. Juilliard Summer School. Member 
ber American Academy of Teachers of 
Singing, National Association Teachers 
of Singing and New York Singing 
Teachers Ass'n. 464 Riverside Drive, 
New York City. 


TIMBERLAKE, Craig—Baritone, 250 W. 
82nd, Apt. 71, New York 24, N. Y. 


WHITE, Grace—National Representative 
National Guild of Piano Teachers, 527 
W. 12I1st St., New York City. 


YSAYE, Jeannette, Disciple of Eugene 
Ysaye. Teacher of Violin, 50 E. 91 
Street, New York City. 


OHIO 


DELTA OMICRON, Professional Music 
Fraternity, Louise Conrath Hoch, Na- 
tional President. 2051 Seventh Street, 
Cuyahoga Falls. 


MU PHI EPSILON, National Music So- 
rority, Margaretta Wible Walker, Na- 
tional Pres, Dean of Women, Texas 
Tech. College, Lubbock, Texas. 


OKLAHOMA 


COLLAR, Helen—Teacher of Piano, Okla- 
homa College for Women, Fine Arts 
Building, 1627 South 17, Apartment 2, 
Chickasha. 


AAA ROOFING & SUPPLY CO. 


Certified Roofing 
4203 McCULLOUGH AVE. 
SAN ANTONIO 1, TEAS 
Travis 4142 Travis 3542 


M. C. BELDON, Engineer 














Piano Ensemble. 





MARY HARDIN - BAYLOR COLLEGE 
FINE ARTS CONSERVATORY 


Institutional Member National Association Schools of Music 
Bachelor of Music degree with a major in Piano, 
Education. Bachelor of Arts degree with a major in Applied Music. Lessons available 
in string and wind instruments, percussion instruments, Cello, Harp, Piano Normal, 


For Further Information, Address: Gordon C. Singleton, Ph.D., President, Belton, Texas 
WALTER GILEWICZ, Mus.D., Director 


Voice, Violin, Organ, and Music 
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KLINGSTEDT, Paul T.—Head of the 
Voice Department, Oklahoma A. & M. 
College; Stillwater. 


YOUNG, Mary Lavinia — Teacher of 
Singing. Member National Association 
Teachers of Singing; Oklahoma Mus. 
Teachers Ass'n.; Delta Omicron; Nat. 
Mus. Fraternity; Dir. Young Academy 
of Arts. Lawton. 


TENNESSEE 


JONES, John D.—Teacher of Piano, 614 
West Hill, Apt. 44, Knoxville, Tenn. 


WYOMING 


FELLHAUER, Fauneil—B.M., Teacher of 
Piano and Piano Pedagogy; Duo-Piano 
and Solo recitals. Studied with Bernice 
Frost, Allen Willman, and Alexander 
Rabb. 1620 Rainbow, Laramie. 
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THE WORLD WOULD BE A POOR PLACE INDEED 

IF FRIENDSHIP AND LOYALTY SHOULD VANISH FROM THE EARTH. 
BECAUSE EACH PASSING YEAR BRINGS FULLER 

APPRECIATION OF THE BONDS FORGED BY PLEASANT ASSOCIATIONS, 


THIS YULETIDE MESSAGE BRINGS SINCERE GOOD WISHES FOR A 


VERY MERRY CHRISTMAS AND A PROSPEROUS NEW YEAR. 


AMERICAN PRINTERS BLUE & BLUE, Printers 
TWO FINE PLANTS TO SERVE YOUR EVERY PRINTING NEED 
SAN ANTONIO 


a. ae. cae» 
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Seasonal Materials 


FOR 
BAND. ORCHESTRA. CHORUS. INDIVIDUAL USE 


are available in large assortments. 


* 


Ask for our bulletins listing standard materials. 
Christmas Bulletin Available! 


* 


Our stocks comprise one of the outstanding libraries of music to be found 
anywhere. Why not give us a trial order? 


* 


Specialists in serving the Music Educator. 


* 
SOUTHERN MUSIC COMPANY 


| 
| 
| 830 E. Houston St. San Antonio 6, Texas 





































































Department of Music 
and Gine Arts 


Clyde J. Garrett, 
M. M., Mus. Ed. D., Mus. D., Head 


BROW NWOOD, TEXAS 


Ww 


Mary Edith Hambrick, organist of the Col 
lege, who recently was featured in a recital 
dedicating the new Allen Electronic Organ 
Elgene Bartholomew, Brownwood, assisted 


in this Recital 


FINE ARTS FACULTY 


Edmund J. Anthony, B.Sc., Assistant in Organ, Accompanist; Alan Benson, Jr., Assistant in Voice, Choral Music; Regina Brooks, 
Departmental Accompanist; John Chaney, Assistant in Band; Ann B. Denman, B. M., Instructor in Piano and Theory; James Del- 
mar, Chief Practice Supervisor; A. T. Estes, Jr., B.A., M.A., Associate Professor of Instrumental Music, Director of Bands; Gabriel 
D. Fransee, B.S., M.S., Associate Professor of Voice and Music Education, Director of College Chorus; Dorothy I. Garrett, B.M., 
Instructor in Piano; Joy Carol Garrett, Assistant in Drama; Mary Edith Hambrick, B.M., Instructor in Organ and Theory; Mrs. 
H. H. Hargrove, B.A., Instructor in Speech; Robert Milam, Assistant in Voice; James McGaughy, Departmental Accompanist, 
Organist; Olen Nalley, Assistant in Church Music, Religious Drama; A. Maurine Stewart, B.F.A., Instructor in Art; Charles A. 
Stewart, B.F.A., Instructor in Art; and Frederick Thiebaud, B.M.,M.M., Associate Professor of Piano and Theory, Director of 
Orchestra and Piano Ensemble. 
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